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FINDINGS  

Types of Cohesive Devices used in Susilo Bambang Yudhoyono’s Speech 
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reference the frequency 

me, I, us, we, 
you, they, it , your, my,

 the
this, these, that, and those, here. Third

more, better, similar
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and. 
but

otherwise and therefore
at the same time

at the same time

script of Susilo Bambang Yudhoyono’s speech. There are two types of lexical 

–
–

–
–

–

problem issues, 
objectives and goals, target and achievement



29

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

   

 

  
Khusnul Muthoharoh, Burhanudin Syaifulloh ,  Galuh Nur Rohmah 

 

and. 
but

otherwise and therefore
at the same time

at the same time

script of Susilo Bambang Yudhoyono’s speech. There are two types of lexical 

–
–

–
–

–

problem issues, 
objectives and goals, target and achievement

   

 

  
Khusnul Muthoharoh, Burhanudin Syaifulloh ,  Galuh Nur Rohmah 

 

This multilateral trading 
system good serve as an essential source of sustainable economic growth 
development and stability. Therefore, what appealed in the APEC 2013 is our 
primary interest to promote. 

substitution and ellipsis

The Use of Cohesive Devices in Susilo Bambang Yudhoyono’s Speech

I, you, we, 
they, me, it, my, its, this,  that. me, us, those, the, 
here, and, better. more, 

similar. at the same time, but, otherwise, 
therefore, our, your, their. 
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We also witnessed a mix development recovery among developed countries 
including in Europe and North America is showing a promising game. 

Effect economy should enhance cooperation and partnership.

In spite 
of uneven pace of recovery in the APEC region. The APEC economies continue to 
be the driving force for global growth. 
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"Ee...yok opo ya mbak 
ya, emang kondisinya lagi susah kayak gini. Area yok opo maneh ”

course the condition is as difficult as this. I don’t want to do it anymore

 
METHOD 

Data collection 
 

Data analysis 
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Tapi Lagu ini bagian dari album yang akan rilis September gitu kan.?”  

“Iya itu single ketiga dari album Niki yang akan nanti dikeluarin nya September. 
Aku ada feeling, kalau Indonesia bakalan suka lagu ini, karena orang Indonesia 
sukanya baper, yang bisa galau gitu.”

“Ki kamu pernah kebayang ga sih berada dititik sekarang ini.”

“Kamu ngrasa nggak sih, aku dulu sempet tinggal di luar negeri, aku merasa 
semakin jauh tuh malah justru semakin kenal diri sendiri dan semakin kenal 
kampung halaman.” 

 
DISCUSSION 
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Improvement of Students’ Reading Comprehension through REAP 
 

R: Reading 
Write the title of the text. 

E: Encoding 
Write the difficult words 
Find the main idea of the text in your 
own words in one sentence. 
 

A: Annotating 
Write down the important point / 
main events of text in each 
paragraph using your own words. 

P: Pondering 
Write the conclusion and moral value 
from the text using your own words. 
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R: Reading 
Write the title of the text. 

E: Encoding 
Write the difficult words 
Find the main idea of the text in your 
own words in one sentence. 
 

A: Annotating 
Write down the important point / 
main events of text in each 
paragraph using your own words. 

P: Pondering 
Write the conclusion and moral value 
from the text using your own words. 
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Effective Model of Teaching Reading Using REAP 
 

DISCUSSION 
 
Improvement of Students’ Reading Comprehension 
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METHOD 

Data collection 
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METHOD 

Data collection 
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Data analysis 

 
 
FINDINGS 
 

the display of students’
includes the students’ comments on the use of annotated 

When I was in Senior High School, my brother and I were driving a motorcycle to 
visit my sister who joined her school camping in "Gunung Kawi". My brother 
asked me to although I am not professional driver yet. I could drive just several 
weeks before…(Introductory part).  
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When I was senior high school, I stayed in boarding school. There are many 
activities in this boarding school. For example: we must study Arabic language in 
the morning. English language in the afternoon, and joined computer course 
every Sunday afternoon. Everyday the schedule always full, so we did not have 
much time for took rest

There was a young girl teacher, she names was Mrs. Ani. She was beautiful, 
clever, smart and friendly teacher. She taught English lesson in Junior High school 
in her village. 
One day, when Mrs. Ani went to the school, it was the first day for her to teach. 
She met old poor widow in street, she felt pitied to her, and then she gave her 
some money. 
In the first meeting, all the students loved her because she could make the class 
interested and make the students enjoy studying with any education games. 
Sometimes, Mrs. Ani gave present to the students who won the game, therefore, 
the students were pleased when Mrs. Ani taught their class. Mrs. Ani is smart and 
friendly teacher who always make with any education games.   
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When I was senior high school, I stayed in boarding school. There are many 
activities in this boarding school. For example: we must study Arabic language in 
the morning. English language in the afternoon, and joined computer course 
every Sunday afternoon. Everyday the schedule always full, so we did not have 
much time for took rest

There was a young girl teacher, she names was Mrs. Ani. She was beautiful, 
clever, smart and friendly teacher. She taught English lesson in Junior High school 
in her village. 
One day, when Mrs. Ani went to the school, it was the first day for her to teach. 
She met old poor widow in street, she felt pitied to her, and then she gave her 
some money. 
In the first meeting, all the students loved her because she could make the class 
interested and make the students enjoy studying with any education games. 
Sometimes, Mrs. Ani gave present to the students who won the game, therefore, 
the students were pleased when Mrs. Ani taught their class. Mrs. Ani is smart and 
friendly teacher who always make with any education games.   

HOW DOES IT WORK FOR STUDENTS’ EFL WRITING?

Galuh Nur Rohmah 
 

One day when I was in Senior high school, my brother and I were driving 
motorcycle to visit my sister who joined her school….Then, we arrived to “Gunung 
Kawi” in safety…I still drove fastly and when I must stop my motorcycle, but I did 
not do this….Finally, I had to crash something. I had to stay in hospital for several 
days because of this accident.    

When I was senior high school, I stayed in boarding school…(p.1). Every morning 
we have to study Arabic language…Even though some of them often got 
punishment they still did not obey the regulation. 
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The Practice of RtW  
 

support the students’ essay The following examples are students’ annotated 

Annotated Bibliography 

accelerated Class Program in Indonesia

ENTRY I 

a Center for Economics and Development Studies (CEDS) Padjadjaran University
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The Practice of RtW  
 

support the students’ essay The following examples are students’ annotated 

Annotated Bibliography 

accelerated Class Program in Indonesia

ENTRY I 

a Center for Economics and Development Studies (CEDS) Padjadjaran University

HOW DOES IT WORK FOR STUDENTS’ EFL WRITING?

Galuh Nur Rohmah 
 

programs. Moreover, acceleration class program and ISP need high budget, lack student’s social 

government’s budget in 2007. Also, this research reports that students who participated i

Guajardo, M. Success….. for Low

information covered in annotated bibliography was the student’s points about 

The students’ second essays then were written based on the 
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Stating clear thesis statement 

There was young girl teacher. Her name was Mrs. Ani. She was an English teacher 
who teaches at grade 9. She taught English lesson in Junior High School in her 
village. She has nearly 5 years teaching English, and she has great teaching 
experiences to share. 

When I was in senior high school, I stayed in boarding school. There, I have been 
on education development. It was really difficult being on education 
development. And I also joined in OSIS organization. For the last, I  have been a 
committee of graduation ceremony.   

Students’ Responds on Annotated Bibliography 
This part describes the students’ responds after having annotated 
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Stating clear thesis statement 

There was young girl teacher. Her name was Mrs. Ani. She was an English teacher 
who teaches at grade 9. She taught English lesson in Junior High School in her 
village. She has nearly 5 years teaching English, and she has great teaching 
experiences to share. 

When I was in senior high school, I stayed in boarding school. There, I have been 
on education development. It was really difficult being on education 
development. And I also joined in OSIS organization. For the last, I  have been a 
committee of graduation ceremony.   

Students’ Responds on Annotated Bibliography 
This part describes the students’ responds after having annotated 
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Galuh Nur Rohmah 
 

a. It helps me to organize my essay into systematic writing. (FN) 
b. Annotated bibliography trains me how to choose the most relevant information. 

(AM) 
c. Writing my essay is easier because I have ideas to support my ideas. (SQ) 
d. Writing annotated bibliography helps my skill in writing body paragraph better. 

RH) 
e. It is important to read before we write. (IF) 

a. It was new activity for me which needed time which is sometime boring. (DS) 
b. Takes time and energy. (LR) 
c. We need much time to be given many examples of good annotated bibliography. 

(IT) 
d. Not easy to find the articles to annotate. (NT) 
e. Involving reading before writing was hard when we have limited time to write 

the essay. (AC) 
 
 
DISCUSSION 
 

ways could be done for facilitating students’
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students’ knowledge on ideas organization in academic contexts

udents’ essay writing improvements starting from draft by draf

CONCLUSION 
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students’ knowledge on ideas organization in academic contexts

udents’ essay writing improvements starting from draft by draf

CONCLUSION 
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SUGGESTION 
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MORAL  ME SSAGE I N ADVERTISEME NT  "الله ا  ن سا ن ي BY "لا   ZA IN  GRO UP :  
ROLAN D B ARTHE S SEM IOTI C  ANALYS IS  

Marisa Salsabila Hamas,  M.  Anwar Masadi 
 

MORAL MESSAGE IN ADVERTISEMENT 
لا ينسانا الله""   BY ZAIN GROUP: ROLAND 

BARTHES SEMIOTIC ANALYSIS 
  
 

Marisa Salsabila Hamas1, M. Anwar Masadi2 

 
Abstract: 

الله" ينسانا  "لا 

Keywords: Denotation, connotation, moral message, myth, semiotics  
 
 
 
INTRODUCTION 
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الله ينسانا  لا 

الله ينسانا  لا 

لا ينسانا الله
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الله ينسانا  لا 

الله ينسانا  لا 

الله ينسانا  لا 

LITERATURE REVIEW  
 
Theory of Roland Barthes 
 

لا ينسانا الله
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first-level meaning

second-level meaning

METHOD  
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second-level meaning

METHOD  
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الله ينسانا  لا 

FINDING AND DISCUSSION 
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Denotation and Connotation Meaning as the First Level Meaning 
 

لا ينسانا الله

Scene 1 (Stay at Home) 
 

with the words “Due to the 

temporarily closed” 

 أين اختفر كل البشر؟ 



101

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

MORAL  ME SSAGE I N ADVERTISEME NT  "الله ا  ن سا ن ي BY "لا   ZA IN  GRO UP :  
ROLAND B ARTHE S SEM IOTI C  A N ALYS IS  

Marisa Salsabila Hamas,  M.  Anwar Masadi 
 

Denotation and Connotation Meaning as the First Level Meaning 
 

لا ينسانا الله

Scene 1 (Stay at Home) 
 

with the words “Due to the 

temporarily closed” 

 أين اختفر كل البشر؟ 
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 ردت ينسانا الشر... 

 لن ينسانا الل 
لن ينسانا الل، سيؤتينا من الغيب  

 أحلاه 
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- 

- 

- 

- 

- 

- 

فينسينا ما قاسيناه... لن ينسانا  
 الل

 

Scene 2 (The soared basic necessities)
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- 

- 

- 

- 

- 

- 

فينسينا ما قاسيناه... لن ينسانا  
 الل

 

Scene 2 (The soared basic necessities)
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- 

- 

- 

 سألت الغد ماذا يخب  -

 

- 

- 

- 

- 

مابعد العسر يسر؟ والقيمة  
 الصفر؟ 
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- 
groceries into a couple’s 

- 

- 

- 
 ردت ينسان الفقر 

 

لن ينسانا الل, وسيغنينا به عن  
 سواه
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- 
groceries into a couple’s 

- 

- 

- 
 ردت ينسان الفقر 

 

لن ينسانا الل, وسيغنينا به عن  
 سواه

MORAL  ME SSAGE I N ADVERTISEME NT  "الله ا  ن سا ن ي BY "لا   ZA IN  GRO UP :  
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- 

- 

- 

 فلا نطلب إلا إياه، لن ينسانا الل  -

Scene 3 (Mecca looked desolate because of the new regulation) 
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- 

- 

- 

- 

- 

- 

والآن أعين الأطفال 
على الكعبة وفي القلب سؤال  

 في بيت الل منى اللقاء؟ 

 

 قلت ينسانا الداء  
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Scene 4 (Thank you COVID’s heros) 

- 

- 

- 

- 

- 

- 

ولا ينسانا الل، ستحط قلوب  
 .. وجباه. 
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The Moral Messages: Myth Analysis as a Second Level Meaning 

Scene 1 
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fortitude, 
patience, and gratitude. 

 
Scene 2 

helping and caring 
for each other. 

 
Scene 3 

Baitullah
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Scene 2 

helping and caring 
for each other. 
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to keep 
praying and worshiping to Allah under any circumstances. 

 
Scene 4 

 

this condition, should say “thank you” by supporting the heroes of COVID to 
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gratitude and support for the COVID-19 heroes who are struggling. 
 

CONCLUSION AND SUGGESTION  
 

ينسانا الله لا 
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BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

     

 

 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

BINARY OPPOSITION AS THE 
CHARACTERIZATION IN CASEY WATSON’S 

 A BOY WITHOUT HOPE 
 
 

Muzakki Afifuddin, Azka Auliana 
UIN Maulana Malik Ibrahim Malang 
Email: muzakki@uin-malang.ac.id 

 

Abstract: This study aims at examining the characterization of two main 
characters in Casey Watson’s A Boy without Hope (2018) through the theory of 
binary opposition. Binary opposition is one of the theories of structuralism 
developed by Levi Strauss, which roots from the theory of semiotics introduced 
by Saussure. Aside from discovering the differences in the way the main 
characters are characterized, this study uses the plot of the story to discover 
whether the binary opposing characterization is maintained along the plot of 
the story. This study thus finds that binary opposition plays a significant role in 
character development throughout the plot of the story. However, this study 
limits its action only in observing the relationship between characterization 
and plot of the story, therefore, explorations on the paradigmatic viewpoints of 
the story and certain correlation among other intrinsic aspects and extrinsic 
aspects are suggested. 
 
Keywords: Binary opposition, literary criticism, structuralism 

 

INTRODUCTION 
 
Characterization is one of the most essential foundations for writers in 

developing their story. As a writing technique, most writers attempt to create 
characters as unique individuals, not as stereotypes. Gioia and Kennedy (1995) 
define a character as presumably an imagined person who inhabits a story, 
although this definition raises certain exceptions. In George Stewart’s Storm, 
the protagonist is the wind; in George Orwell’s Animal Farm, the characters are 
animals. The characterization involves infusing human personalities, 
motivation, roundness, and dynamics of the personality.  
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في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
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بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

Such dynamics are seen in a book entitled A Boy without Hope written by 
Casey Watson. The book tells how Casey Watson engaged herself in conflicts 
with a boy named Miller Green and how they resolved their conflicts. This book 
is a memoir since the writer wrote a story about herself in a certain period of 
her lifetime. Even though this book is a non-fiction, it is also considered a novel 
since according to Peck and Coyle (1993). It has a plot that shows the process of 
resolving certain problems, and some parts of the story are also made up to 
encourage readers’ engagement towards the story. The writer can present an 
accurate picture of life and make more that the story is being told. Thus, the 
persons in the story were real. However, since the story is written in the form 
of a novel, this study identifies Casey Watson and Miller Green as characters 
that undergo the process of characterization in the writing.  

Casey Watson’s A Boy without Hope tells a story about a boy who grew up 
lacking affection from his nuclear family. Experiencing traumatic childhood 
such as being abused and neglected by his family left a deep wound to Miller's 
mental condition. Upon finding Miller on a railway track, alone and unclothed, 
Casey wanted to help him and foster him in her foster care house. Casey felt 
that she had a duty to foster mentally disturbed kids who considered difficult 
and hopeless at first impression. When Casey first met Miller and found out the 
reality about his distressful childhood, she felt doubt that this kid could ever 
heal and love at all. 

On the other hand, Miller seemed to have no idea how to build meaningful 
relationship full of affection and compassion because of his abusive parents. 
When Casey decided to count herself in to help recovering Miller’s trauma, she 
assured herself that she was more than capable of controlling Miller and thus 
healed him from his pain. However, Miller’s change of behavior was not as 
Casey had expected.  

The way Casey Watson developed her story inadvertently shows opposite 
personalities between the main characters’ personalities. Such opposite 
characterization encouraged us, the researchers, to observe whether such 
opposition continues up to the end of the story. Using the theory of binary 
opposition, this study examines the characterization of two main characters in 
Casey Watson's A Boy without Hope. Furthermore, this paper limited the 
discussion to the way the main characters' personalities in Casey Watson’s A 
Boy without Hope are characterized and developed throughout the plot of the 
story within the perspective of the theory of binary opposition. Concerning the 
techniques of characterization, it is going to be suggested in further studies.  
 
 
LITERATURE REVIEW 
 

Structuralism began in France in the 1950s in the anthropologist Claude 
Lévi-Strauss (1908 – 2009) and Roland Barthes (1915 – 80). However, the root 
of structuralism is in the thinking of Ferdinand de Saussure (1857 – 1913) with 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

the theory of semiology or semiotics. Culler (2000) summarizes that instead of 
describing experience, the goal (of structuralism) is to identify the underlying 
structures that make it possible. Because of its interest in how meaning is 
produced, structuralism often treated the reader as the site of underlying codes 
that make meaning possible and as the agent of meaning. Furthermore, Barry 
(2017, 2020) argues that the essence of structuralism is the belief that things 
cannot be understood in isolation. Things have to be seen in the context of 
larger structures they are part of. The structures in question here are those 
imposed by the way of perceiving the world and organizing experience.  

The anthropologist Claude Lévi-Strauss applied the structuralist outlook in 
the interpretation of myth. In interpreting an individual myth, he would place 
the individual story within the context of the whole cycle of tales connected 
with the origins of the myth. On this, the story and the cycle it is part of are 
reconstituted in terms of basic oppositions/binary oppositions: animal/human, 
relation/stranger, husband/son, and so on (Rivkin & Ryan, 2017). Concrete 
details of the story are seen in the context of larger structure. The larger 
structure is then seen as an overall network of basic ‘dyadic pairs’ which have 
obvious symbolic, thematic, and archetypal resonance, such as the contrast 
between life and art, male and female, town and country, telling and showing, 
etc. Thus, the theory of literary structuralism is a theoretical approach to 
literary texts that emphasizes the overall relationship between various 
elements of the text. Eagleton (1996, 2011) emphasizes that the relations 
between the various items of the story may be ones of parallelism, opposition, 
inversion, equivalence, and so on; and as long as this structure of internal 
relations remains intact, the individual units are replaceable. Thus, these items 
or elements only get their meaning in the relation, either the association 
relation or the oppositional relation. The studied relations can be related to 
micro texts (words, sentences), a wider whole (stanzas, chapters), and 
intertextual (other works in certain period).  
 
 
METHOD 
 

This study was conducted after reading a book entitled A Boy without Hope 
written by Casey Watson. This 229-pages book was originally published on 
October 25, 2018, by Harpers Collins publisher in the United Kingdom. The data 
source of this study is in the form of an electronic publishing or e-pub. As a 
literary criticism, this study was intended to identify and classify the different 
ways of characterization between the two main characters: Casey and Miller. As 
a literary criticism, this study approached the text objectively by only focusing 
on the text without considering the author, the universe, and the readers 
(Abrams, 1971). Among the objective theories, structuralism was selected to be 
utilized in this study since the theory envelops the theory of binary opposition. 
After discovering the data related to the characterization of the main 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  

AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

characters, using the perspective of binary opposition, this study classified the 
personalities into opposing personalities and classified them and observed on 
the development of the characters throughout the plot of the story.  

The findings and the discussion of this paper are delivered based on the 
significant characterization of the main characters and based on the plot of the 
story: the exposition, the rising action, the climax, the falling action, and the 
resolution (Kennedy, 1987). However, several other details of the 
characterizations and the plot are not mentioned and thus are suggested for 
further research.  

 
 
FINDINGS AND DISCUSSION 
 
The Exposition  
 

Within the discussion of the findings below, the paper only focuses on 
several characterizations: age, health, ability to adapt, and knowledgeability. 
Firstly, in the exposition of the story, both characters are characterized as 
possessing different ages. Furthermore, even though the age is not explicit, but 
from the excerpt below, Casey is mentioned as having granddaughters.  

Excerpt 1 
I held two hot, sticky hands in mine- those of my two darling 
granddaughters, whom I was about to lead, suitably subdued, back into 
the dining room. (ABWH, p.1) 

The excerpt above shows that Casey was old enough to be a grandmother, 
having “two darling granddaughters”. It is different with Miller, who was still a 
child at 12 years old but physically small, as shown by the excerpt below. 

Excerpt 2 
Miller was definitely on the small side for twelve. He looked more like ten 
an impression already heightened by his strange, child-like antics and 
apparent lack of self-consciousness. And he had strange darting eyes that 
never quite looked directly into mine. His hair was dirty and matted, and 
in need of a good trim, and his clothes were far too small for him. Not for 
the first time, and I'd seen a lot of kids from all sorts of backgrounds- I 
wondered how a child who had been in care for so many years could look 
so urchin-like and disheveled. (ABWH, p.25) 

The excerpt above shows how Casey perceived Miller’s age and Miller’s 
physical appearance when Miller came to the foster care. This study also found 
that Casey had the experience to deal with children with different backgrounds 
through the excerpt. Casey saw and expressed her opinion on Miller also 
emphasizes the findings on the different ages between Casey and Miller. Within 
the perspective of binary opposition, the data above show both characters' 
opposing ages that imply opposing experiences in life.  
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

Secondly, both characters are characterized as possessing different ways 
in managing changes. Casey is described as a professional foster carer who felt 
that she needed to have a routine, but she did not. The excerpt below shows 
that Casey felt like she had similar traits with her son who had Asperger 
syndrome.  

Excerpt 3 
Change. Change is good. Change is necessary even. And, as a resilient 
foster carer, one might imagine it was something I coped with brilliantly. 
And, in the main, for most of the time, one would have imagined right. 
Because I did. Especially given that on the surface, our household never 
had a routine, not in the conventional sense. 
But, deep inside, I knew I shared some of the traits of my Asperger's son. 
Yes, I could cope with chaos easily, but only as long as certain things were 
set in stone. It wasn't necessarily visible, because my real routine simply 
bummed away in the background. The forefront of my life could be as 
messed up as it liked, as long as some things never changed, as long as 
what really mattered was set stone. (ABWH, p.8) 

The excerpt above shows that she always needed routine, although she 
actually could manage changes in her work. The way Casey talked about her 
problems is also considered binary opposition, since the excerpt above 
presents how Casey showed a calm and registered characteristics to hide her 
Asperger-like syndrome. The topic of change was written differently regarding 
Miller's situation, as presented in the excerpt below.  

Excerpt 4 
'Miller was a little bit afraid of another move so quickly, so we had a teeny 
bit of a job convincing him to get into the car… 'But it's all okay now,' she 
trilled. 'We're finally on the road'. (ABWH, p.19) 

The excerpt above was taken from Libby Moran, a social worker, telling 
Casey about Miller’s reluctance to get into the car to go to Casey’s foster care. In 
that day was also the day when Casey met Miller in person for the very first 
time. Libby’s explanation about Miller's fear of things moving quickly shows 
that Miller was not accustomed to seeing cars or going outside of the previous 
house, thus making him difficult to change his perception when he had to enter 
the car.  

Thirdly, both characters are characterized as having different health 
conditions. Although she was old enough to be a grandmother, Casey could 
manage her health and showed that she could do a lot of tasks, as shown in the 
excerpt below.  

Excerpt 5 
Birthdays, too, of course. Not to mention all the associated parties. 
Particularly those of my grandkids, in which my role was unchanging: 
chief entertainment officer, chief caterer and, invariably, chief bouncer as 
well. (ABWH, p.1) 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  

AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

The excerpt above shows how Casey, who is old but still active in various 
events, could do many things. It shows that Casey was still in good health 
although she was old. Meanwhile, the condition was different with Miller, who 
was still young but had some health problems, especially sleep problems, as 
shown in the excerpt below. 

Excerpt 6 
"So he's on medication to help him sleep then?’ I asked Libby. 
Oops - glad you spotted that,' she said, delving once again into her 
capacious bag, and pulling out a plastic bag with a tablet box inside it. 
'Don't want to land you with another load of problems, do I? Though 
there's only a few days' supply in there, I'm afraid. You'll need to get in 
touch with your GP to get some more organized. He takes the maximum 
adult dose. She consulted her notes. Three per night, 7 p.m. (ABWH, p.23) 

The above passage shows Miller’s health condition that he had sleep 
problems. As a twelve-year old child, he had to take sleeping pills for the adult 
dosage. From both excerpts above, the study finds that each character is 
characterized also provides binary opposition. The old-age characteristics 
mostly imply health issues in reality but, in the story, Casey is characterized as 
old but healthy, while the young-age characteristics mostly imply vitality and 
health in reality but, in the story, Miller is depicted as young but not healthy 
with lack of sleep.  

Lastly, what needs to be underlined from the excerpts above is the way 
Casey saw Miller. Casey perceived Miller as an unhealthy child coming from 
abusive parents in need of her help, while Miller was just a child being a child 
not knowing what he wanted because of the unhealthy ways of parenting from 
his parents. Casey knew she wanted to help him while Miller did not know 
whether he needed help. On this fact, the binary opposing knowledgeability of 
both characters are also important to be reckoned in this study.  

From the findings above, in the exposition of the story, both characters 
possess binary opposing characteristics within themselves and between 
themselves. The table below shows the binary opposition between both 
characters. 

 
Table 1. Binary opposition of the characterization in the exposition of the story 
Characterization Casey Miller 
Age Grandmother old Twelve-year-old 
Ability to adapt to 
change 

Adaptable to change Unadaptable to change 

Health Strong and healthy Lack of sleep and unhealthy 
Self-Awareness Knowing of what she 

wanted 
Unknowing of what he 
wanted 

 
 
The Rising Action 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

Within the rising action, there are also several aspects to be focused on in 
this paper. These aspects have not been discussed in the previous section and 
are assumed to exist due to the conflicts between both characters that rise in 
the story. 

Firstly, both characters are characterized differently as in the aspect of 
thoughtfulness. Based on the situation in the story, Casey and her husband, 
Mike, had a foster care house that foster children who needed shelter. One of 
them is a boy named Tyler, as mentioned in the excerpt below.  

Excerpt 7 
Mike walked up to Miller’s side, making the most of the disparity in their 
sizes. Mike was a big man – six foot three-and Miller was short and skinny. 
‘Come on, lad,’ he said, standing close but being careful not to touch him. 
‘Forget social workers for tonight, hey? Let’s go in and meet Tyler. Then 
you can have a look at your room before settling in for the night. How 
does that sound?’ (ABWH, p. 25) 

The excerpt shows that both Casey and Mike were very thoughtful to be able to 
make their house as a foster care house for children. In addition, the excerpt 
shows that Miller had been prepared a room that he would share with Tyler, 
another foster child in the house. In contrast, Miller was characterized as an 
ignorant child, as shown in the excerpt below.  

Excerpt 8 
It was just before two when I was awoken by the sound of banging. And as 
I sluggishly dragged myself from sleep into alert mode, I soon worked out 
it was coming from Miller's room. I lifted the duvet back and padded 
across the landing to investigate, only to find he was bouncing up and 
down on his bed, fully upright, as if practicing for a trampoline 
tournament. He giggled like a toddler when he saw me. (ABWH, p.30) 

The excerpt above shows that Miller, who had a history of sleep problems, 
could not fall asleep in his room. Then because of his difficulty in sleeping, he 
busied himself enjoying the new bed, doing whatever he wanted, ignoring other 
people and the time for other people to rest and sleep. The study also finds that 
Casey was starting to be disturbed by Miller’s actions from the excerpt. What 
needs to be underlined in this finding is that Miller’s ignorance comes from his 
childishness and innocence when he found freedom as he giggled, finding the 
activity was amusing. Thus, Casey and Miller are characterized oppositely 
based on the thoughtfulness aspect based on those excerpts above. 

Secondly, in the aspect of patience, the two characters are characterized 
differently too. This is in relation with the different age characteristics. Casey is 
characterized as a wise and patient woman, as shown in the excerpt below. The 
situation of the excerpt is that Casey was on the driveway taking Miller to town 
to buy necessities and to get closer to Miller. On the way, Miller was asking a lot 
of questions like a child who had never got a chance to ask questions before.  

Excerpt 9 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  

AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

I managed to meet his eye, even if only briefly. 'Goodness me,' I said. 'One 
question at a time, please, Miller. And maybe it should wait till we get into 
town, eh? There are lots of new road works and I don't want to end up in 
the wrong lane or something. Okay? And could you stop yanking my seat 
back while you're talking, please?" 
'Okay,' he said. (ABWH, p.62) 

The excerpt shows that Casey is characterized as holding down her anger by 
saying “Goodness me”. Since she knew there would be troubles if she did not 
concentrate on the road they should be taking, she chose to put down her anger 
by explaining the troubles and requesting Miller to hold down his questions 
using the word “please”. However, as previously mentioned that Miller is 
characterized as a child being a child, he is characterized as a childish and 
impatient child as implied in the situation above and shown in the excerpt 
below. 

Excerpt 10 
I crossed the road, but as I did so he sprinted a few yards down the street. 
'New game or I'm gone,' he said. 
 I walked towards him. Again, he sprinted off a few yards.  
I carried on walking. ‘We didn't say anything about buying a game, 
Miller,' I told him. 'And do you really think that this kind of behavior will 
get you anything?"  
"Well, I'll stop if you say you'll get me one.” (ABWH, p.66) 

The excerpt above shows that as a child who did not have a normal 
childhood, Miller felt that Casey, her new mother, could buy him a new game in 
a game shop. The excerpt also shows that Casey did not have any plan to buy 
him a game. When Miller’s impatience rose, he gave Casey a choice that he 
would go away from Casey's foster care house if he did not get the game. As one 
of the conflicts arising in the rising actions, this excerpt implies that Casey did 
not feel content being in Casey’s foster care because he did not get what he 
wanted. However, since Casey did not eventually buy him the game, the conflict 
rises to the point where Casey and Miller did not interact to each other. 
However, the way they expressed their emotions are also different, as the 
below excerpt shows. 

Excerpt 11 
Mike did try he went up twice to suggest a kick-about, or a bike ride but 
though Miller was at least chastened enough not to give him any 
backchat, all his answers had been mumbled, grunting versions of 'no', 
and on one occasion he'd even been back in his duvet cocoon, despite the 
warmth of the afternoon, too apathetic even to fire up the telly. (The 
PlayStation, naturally, was now off-limits.)   
Yes, he'd come down for food, but it was joyless and mostly silent, all of us, 
I decided, too busy inhabiting our own private universes of 
disgruntlement. (ABWH, p. 71-72) 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

The excerpt shows that Miller is characterized to be more expressive in action 
than Casey in expressing unhappiness. Miller was unhappy because he did not 
get the game that he wanted, while Casey was unhappy because of Miller’s 
childish behavior. Miller expressed his unhappiness by doing unhappy things, 
while Casey chose to be silent but watching him. Such characterization is 
assumed to be related to the different age aspect of both characters, and the 
way they handle unhappiness in life.  
From the findings above, in the story's rising action, both characters are 
characterized as possessing binary opposing characteristics and between 
themselves. As the previous finding shows that the narrative of “knowing what 
you want” becomes the narrative of the story, becoming the conflict in the 
story. The table below shows the binary opposition between both characters in 
this rising action.  
 
Table 2. Binary opposition of the characterization in the rising action of the story 
Characterization Casey Miller 
Thoughtfulness  Thoughtful Ignorant  
Patience  Patient Impatient 
Emotional expression Silence, no action Silence, with actions 
 
 
The Climax 
 

Within the climax of the story, there are also several aspects to be focused 
on in this paper. These aspects have not been discussed in the previous section 
and are assumed to exist due to the conflicts between both characters that 
reach the climax in the story. 

As previously mentioned, that Casey is characterized as showing silence 
with no actions in expressing her unhappiness, and Miller is characterized as 
showing silence but with actions, this characterization becomes the starting 
point of the climax of the story. The climax of the story deals mostly with the 
inability of both characters in communicating to each other. This aspect is 
communication style aspect. As shown in the excerpt below, Casey is 
characterized as using indirect communication style. 

 
 

Excerpt 12 
But it seemed my strategy - to leave Miller to stew while I counselled Tyler 
and tidied the kitchen - was going to bear fruit. When I put my head 
round the living room door twenty minutes later, and told him it was now 
time to leave, I didn't get so much as a peep of protest in response. No, he 
didn't exactly leap up in a state of excited anticipation, but he did, thank 
goodness, follow the pair of us out to the car. Indeed, his only protest was 
a silent one, in that he wouldn't properly put on his trainers; just slopped 
out with them untied and squashed down at the back, under his heels. 
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AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

     

 

 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
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بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

Okay, I thought. Leave it. Let him score that small point. Because getting 
him into the car- and with the child lock deployed-was by far the biggest, 
most important one. (p.101) 

The excerpt above is taken from the situation when Casey was trying to ask 
Miller to go to school. Since they were not talking to each other, Casey chose to 
talk to Tyler loudly when she counselled him so that Miller could hear from the 
living room. When she asked Tyler to come to school, she found that Miller was 
also following her request. While Miller is characterized as a silent person who 
is more direct in action. In the previous parts of the story, he was characterized 
as using direct communication style when he asked Casey to buy him a game. 
But when he did not get what he wanted, he showed silence but still provide 
direct actions. The excerpt above shows that Miller understood what he was 
told to go to school, so he directly followed Casey and Tyler into the car.  

Excerpt 13 
Shaken, yes – there was absolutely no doubt about that – but still not 
sufficiently stirred. He just glared back at me, his eyes darkening, his gaze 
fully focused. ‘I. Never. Took. Them.’ he said evenly. ‘I. Didn’t. Go. In. His. 
Room.’ 
I shook my head in frustration. ‘Miller, like Ty said, there is no one else in 
the house, so if they’re gone, then you most certainly did take them.’ I held 
his gaze. ‘And now is your opportunity to tell me the truth. So stop this 
right now and just tell me where they are.’ 
He turned away from me, and for a moment I felt an urge to yank him 
physically back to face me. It wasn’t only Tyler he had managed to goad 
into the thought of physical violence. ‘I hate this house,’ he said, as he too 
stomped back towards the house. ‘I can’t wait to start school so I can get 
out of here!’ (140) 

The excerpt above is taken from the situation where Tyler lost something 
in the bedroom and blamed Miller for taking it. Since Tyler lived longer than 
Miller in the house, Casey was inclined to trust Tyler. The excerpt shows that 
Casey’s emotion was rising as she discovered that Miller had been very 
determined to be as he wanted. Casey was at the point of doing physical 
violence to Miller, but the existence of Tyler stopped her. On the other hand, 
Miller is characterized as determined that he did not take Tyler’s things. He 
used short words to emphasize his directness in speaking what he believed to 
be the truth. However, since he felt that he did not get any trust, he 
communicated his feelings that he hated the house and wanted to get out of the 
house. Based on this discussion, the excerpt shows that Casey was 
characterized as having a hard time understanding Miller. She is characterized 
as a person who had provided everything for Miller, but Miller did not give 
something back. At this point, the aspect that is being binary opposed is the 
aspect of desire: Casey wanted Miller to be her good son, but Miller did not 
want to be her son.  
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

The other aspect that becomes significant in the climax is the aspect of 
thoughtfulness about trauma. After expressing her anger to Miller about what 
he did to Tyler’s things and discovering him smoking a cigarette, Casey couldn’t 
find Miller in his room but later on found him in a closet. At this point, she 
realized that she made a mistake on expressing her anger to Miller that made 
Miller re-experienced his trauma with his real parents.  

Excerpt 14 
'Miller, sweetie, was this when you were little? Did you get closed in a 
cupboard? Was it when you lived with your parents?"  
Silence. 'It's okay, love, I won't speak, then. I'll just sit here for a bit. It's 
okay for you to talk by yourself.' (ABWH, p.150) 

The excerpt above shows that Casey tried to gain Miller’s attention by 
saying “love” and provided him a space to talk. Then he told stories about how 
he could end up locked in a closet because of his mistakes when living with his 
parents and grandparents. What needed to be underlined in this excerpt is that 
Miller seemed to realize what triggered his trauma while Casey had not realized 
that what triggered his trauma is not only the parents but also the 
grandparents, especially his grandmother.  

From the findings above, in the climax of the story, both characters possess 
binary opposing characteristics and between themselves. As the previous 
finding shows that the narrative of "knowing what you want" becomes the 
narrative of the story, becoming essence in the climax of the story. The table 
below shows the binary opposition between both characters in the climax.  

 
 
 

Table 3: Binary opposition of the characterization in the climax of the story 
Characterization Casey Miller 
Communication style Indirect Direct 
Desire Wanted Miller to be a good 

son to her 
Did not want to be Casey’s 
good son 

Realization of Trauma Did not realize that what she 
did triggered trauma 

Realized that what Casey did 
triggered trauma 

 
The Falling Action 

Within the story's falling action, there are also several aspects to be focused 
on in this paper. These aspects have not been discussed in the previous section 
and are assumed to exist due to the realization between both characters that 
reaches the falling action in the story. 

After discovering that Miller had burnt Tyler’s things, made Tyler went out 
of the house, had been keeping a knife, and made fire in the house, Casey chose 
to send her away for the summer holidays. At this point, Casey is characterized 
as thinking that Miller was becoming a burden to her and her family, and Miller 
is characterized as realizing that thought.  

Excerpt 15 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
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بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

‘So you are sick of me,’ he’d retorted. ‘I knew you were. Hah. And you just 
said it.’ He crossed his arms over his chest. He sounded pleased with 
himself. 
‘No, I’m not,’ I corrected. ‘But I tell you what I am, Miller. I am at a loss. To 
understand why you want to make me sick of you. Why you keep wanting 
to stop people trying to help you.’ 
‘I don’t need help. I just want to be left alone!’ 
And, at that moment, it was the hardest thing not to grant him that very 
wish. (ABWH, p.184) 

The excerpt above shows that Casey is characterized as having the most 
problems in the story. She is characterized as unknowing of what Miller needed 
most and she just thought of herself and her family without realizing that 
everything did not make Miller happy. Miller is characterized as realizing what 
he wanted to do to make himself happy, that is being alone. Based on this 
finding, the aspect being opposed is value: family value and individualism value.  

After spending several days with Mavis, another foster carer, Miller is 
characterized as having changes in behavior. He seemed to have realized that 
he is not a child anymore and understood that he needed to learn about things, 
although the way he learned things was not as normal as other children would 
do. On the other hand, Casey is characterized as not having changes in behavior. 
She still treated Miller as a child as presented in the excerpt below. 

Excerpt 16 
‘That’s fine, love,’ I replied. ‘Then into bed and off to sleep, okay?’ 
Now he did look up, presumably because he was surprised I hadn’t taken 
the bait. I smiled at him. ‘Sleep tight. Hope the bed bugs don’t bite.’ 
‘God. I’m not five,’ came the muttered response. (ABWH, p. 204) 

The excerpt above shows that Casey is characterized as a woman who needed 
to show her feeling of affection the Miller, while Miller is characterized as a 
child who did not need affection. This is in accordance with the previous finding 
about the aspect of desire. Casey still wanted Miller to be in her care, but Miller 
did not seem to care about it. However, at last, Casey realized that she had to 
focus more on her family, not on Miller, as presented in the excerpt below. 

Excerpt 17 
'Yeah, well, I have a lot of thinking time. Mum, the nicer you try to be to 
him, the worse he seems to treat you. Perhaps, I don't know, he just 
doesn't fit well in a family. Perhaps he needs not to be in one. Have you 
ever thought of that? Anyway, he’s gone now,’ he said, as he set about 
making coffee. ‘And I’m off to meet Denver, so you can have some of your 
precious “me time”. So will you go and grab your rubber gloves and 
cleaning bucket or shall I?’ (ABWH, p. 207) 

The above excerpt shows that Casey is characterized as realizing her 
priority in life with the help of Tyler. She seemed like the Miller's fragility 
blinded her and could help her and provide her family. However, the reality 
was not that simple. Miller was characterized as a very different child coming 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

from an abusive family and having trauma for affection. She seemed to expect 
that Miller would be happy with her and her family, but Miller seemed to not 
expect any affection from anyone because of his traumatic experience.  

From the findings above, in the story's falling action, both characters are 
characterized as possessing binary opposing realizations. In this part, the most 
important realization is the realization of what Casey and Miller wanted. The 
table below shows the binary opposition between both characters in the falling 
action.  
 
 
 
 
 
 
Table 4: Binary opposition of the characterization in the falling action of the story 
Characterization Casey Miller 
Self-Awareness Tried to push Miller to accept 

her love 
Realized that he was better to be 
left alone 

Treatment Treated Miller like a child Did not want to be treated like a 
child 

Affection Affectionate to Miller Did not like to be the object of 
affection 

Expectation Expected to have Miller as a 
part of the family 

Expected to not have any family 

 
 
The Resolution 

 
Within the resolution of the story, there are several aspects of 

characterization that binary opposed between both characters. Firstly, the 
aspect of guilt is being binary opposed in this part of the story. After realizing 
that Miller did not want to be treated as a child and did not expect love from 
her, she consulted Christine, another social worker that convinced her that 
Mavis is suitable for Miller, as she emphasized in the excerpt below. 

Excerpt 18 
‘Forgive my bluntness, Casey, but that’s all true. They don’t. Which is not 
to say society should, or has, given up on him. Just that, for some kids, 
other solutions, other situations, need to be found. If there’s to be any 
hope of that sad state of affairs being corrected, that is. You know, I was a 
bit bemused that you seemed so keen to take him on, to be honest. I mean, 
I know it was an emergency situation, which tends to colour things. But, 
given your lovely family, and not least your commitment to your youngest 
son, Tyler, I was genuinely shocked that you were so keen to take him on.’ 
Where did I start? Because I was already doubting that I was in the right 
frame of mind? Because John was leaving? Because I wanted to prove to 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  

AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

his successor that I was some kind of fostering superhero slash legend? 
Because I was trying to prove that to my flagging self? (ABWH, p. 218) 

The above excerpt shows that Casey is characterized as feeling guilty for 
being left by another child named John. She also wanted to show to, herself, 
Miller, and the other social workers that she could be a superhero in saving 
Miller into her foster house. But in reality, through the perspective of the other 
social worker, Casey realized that Miller did not want superhero and did not 
feel guilty of what he did since he is characterized as not requiring affection.  

Secondly, the aspect of acceptance of reality becomes an important binary 
opposition in this part of the story. At the beginning of the story, Casey is 
characterized as eager of being Miller's mother looking at Miller's condition at 
the time, while Miller is characterized as unknowing of what he wanted, 
whether he wanted a family or not. Now, in the end of the story Casey is 
characterized being more relaxed to accept that Miller only need a foster carer, 
not a mother. Miller is characterized as being wiser to accept the conditions 
that he had two foster carers, Casey and Mavis, as being shown by the excerpt 
below.  

Excerpt 19 
And who knew? So far, our shared arrangement has worked out. There is 
no pressure and the logistics of it are more or less left to us carers. If 
Mavis has plans for Miller on a particular weekend, she phones in advance 
and lets us know, and similarly, if something comes up for us, we give as 
much notice as we can and rearrange. It also means that even if we've had 
Miller one weekend, if Mavis is having a struggle with him, she can ring us 
and ask for us to do an extra night or two. 
And, to our delight and surprise, Miller seems to be thriving with this set-
up. One might think that someone with such an appetite for control, 
would hate the uncertainty and the constant moving around, but he 
doesn't. It seems he actually prefers to be in the midst of chaos. Organised 
chaos at least, at least when he's not in school, whose routines and order, 
and dependable structure, he seems to love. Not so queer as folk, eh? But 
perhaps the whole 'family as gold standard' idea isn't for everyone. When 
not in school, he is still a paid-up member of the resistance, and this must 
be linked directly to his childhood. No matter how we professionals think 
that order and structure is the only way for some of these kids, it clearly 
isn't. They rebel against it because it isn't their norm; confrontation is 
their 'comfort blanket' and they still crave it, no matter how bad it seems 
to us. (ABWH, p. 221) 

The excerpt above shows that both Casey and Mavis were held responsible 
to the fostering of Miller. Casey especially is characterized as realizing that 
family is not for everyone. On the other hand, Miller accepts more in having two 
foster carers, Casey and Mavis. By having two foster carers, Miller is 
characterized as having a change of personality, as being wiser and more 
affectionate as shown in the excerpt below. 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  
 

 

Excerpt 20 
Dear Ty 
I hope you have a lovely Christmas and I bet Casey and Mike get you a well 
nice present. I wish I could buy you what I want to get you, Ty, I promise I 
do. And one day, when I'm rich though my hacking and stuff, I will get you 
the best new guitar that money can buy, I swear down! I have done a lot 
of bad things, and some of them to you and your family, but my biggest 
mistake was cutting your guitar strings. I wish I had never done that. I 
wish I could take it back. If I could pick a brother it would be you. Merry 
Christmas and see you in the New Year. 
Miller x (ABWH, p. 221) 

The above excerpt is Miller’s letter to Tyler. As shown by the excerpt, 
Miller was starting to feel guilty of what he did in the past. The excerpt also 
shows that there is a growing affection within Miller that he showed by saying 
that he loved Tyler as a brother. This act surprised Casey somehow. With all the 
troubles that she had faced with Miller, she expected that Miller would not 
change, however, Miller changed. Thus, this aspect of expectation is the last 
aspect being binary opposed in this part of the story. 

From the findings above, in the resolution of the story, both characters are 
characterized as possessing binary opposing realizations. In this part, the most 
important realization is the expectations. The table below shows the binary 
opposition between both characters in the resolution.  

 
Table 5. Binary opposition of the characterization in the resolution of the story 
Characterization Casey Miller 
Guilt Felt guilty for being unable to 

provide love for Miller 
Did not feel guilty of what he 
did to Casey and the family 

Acceptance Accepted the situation that 
Miller did not need family 

Accepted the situation that he 
had two foster carer 

Expectation Expected Miller to be stagnant 
as a troubled boy 

Surprised everybody by 
showing affection 

  
 
CONCLUSION 
 

The small findings show that, through the structure of the plot, binary 
opposition becomes significant in presenting the character development of the 
main characters. One aspect of the use of first-person point-of-view is also 
important to be underlined in the findings since it develops the narrative to 
bring the readers to follow Casey’s sequences of emotions are seen. Still, 
Miller’s sequences of emotions are unseen throughout the story. Such method 
of storytelling also shows how Casey was characterized positively while Miller 
was more characterized negatively. Such way of narrative is also considered as 
binary opposition. What needed to be underlined is that both characters are at 
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 : أقسام أفكساسيّ 1جدول 
فرفيكس/  
Prefiks 

إنفيكس/ 
Infiks 

سوفيكس/  
Sufiks 

 كونفيكس /
Konfiks  

يم .1
 نع

م .2
 نطبع

أ .3
 دخل

ت .4
 تبع

س .1
 ائل 

ش .2
 ارب

ط .3
 اهر 

سَ  .4
 افَ رَ 

ح .1
 سّيّ 

و  .2
 جبتْ 

ط .3
 رحتْ 

ص .4
 دقتَ 

ا .1
 حتملتْ 

م .2
 لموس

م .3
 قعدة

م .4
 قطوع

في كتاب           وجدت  التي  لأفكساسيّ  أقسام  أربعة  هناك  أن  فيعرف  جدول  إلى  بنظر 
 كما يلي.  المقدّمة الحضرميّة ولبيان نفس الكلمات وضيحا هي

 تحليل البحث ومناقشته 

 ومن تلك البيانات المذكورة فكانت تحليل البحث ومناقشته كم يلي يعني: 

 فرفيكس  . 1

اءِ". كلمة يَمنَْعُ هو من صيغة فعل المضارع  ( 1
َ

كلمة )يَمنَْعُ( تُجَد فى الجملة "لَا يَمنَْعُ اسْمَ الم
فعل الماضى مَنَعَ، ثَم تُجَد حرف الزيادة ياء فى الثلاثيّ المجرّد على وزن يَ فْعَلُ ومن أصل كلمة  

AFIKSĀSI F IL -KITĀB AL -MUQODDIMAH AL-HADRAMIYAH 
BINADHARIYYATI MUHAMMAD ALI AL -KHULLY 

I l la Fadzilah,  Dien Nur Chotimah  
 

بناء  من  وهو  يَمنَْعُ.  فصار  غائب  مؤنّث  مفرد  لواقع  المضارع  فعل  صيغة  على  لتدلّ  أوّله 
 الصحيح. 

اسم   ( 2 صيغة  من  هو  مُنْطبََعٍ  مُنْطبََعٍ". كلمة  إِنَاءٍ  "فِى  الجملة  فى  تجد  )مُنْطبََع(  كلمة 
الخما المزيد  الثلاثي  فَعَلٌ ومن أصل كلمة فعل الماضى انِْطبََعَ، ثّم تجد المكان  سيّ على وزن مُن ْ

حرف الزيادة ميم فى أوّله بدلا للهمزة لتدلّ على صيغة اسم المكان فصار مُنْطبََعٌ. وهو من بناء  
 الصحيح. 

ئُ". كلمة أدَْحَلَ هو من صيغ ( 3 تَ وَضِّ
ُ

ة فعل كلمة )أدَْخَلَ( تجد فى الجملة "فَ لَوْ أدَْخَلَ الم
الماضى الثلاثيّ المزيد الرباعيّ على وزن أفَْ عَلَ ومن أصل كلمة فعل الماضى الثلاثيّ المجرّد دّخَلَ، 
ثّم تجد حرف الريادة همزة فى أوّله لتدلَ على فعل الثلاثيّ المزيد الرباعيّ فصار أدَْخَلَ. وهو من 

 بناء الصحيح. 

رْأةَُ". كلمة تُ تْبِعُ هو من صيغة فعل المضارع كلمة )تُ تْبِع( تُجَد فى الجملة "وَأَنْ ت ُ  ( 4
َ

تْبِعَ الم
الثلاثيّ المزيد الرباعيّ على وزن تُ فْعِلُ ومن أصل كلمة فعل الماضى أتَْ بَعَ، ثمَ تُجَد حرف الزيادة 
تاء فى أوّله بدلا عن الهمزة لتدلّ على صيغة فعل المضارع لواقع مفرد مؤنّث غائبة فصار تُ تْبِعُ. 

 ناء الصحيح. وهو من ب

 سوفيكس . 2

اسم  ( 1 صيغة  من  هو  سَائِلٌ  سَائِلٌ". كلمة  لَهاَ  دَمَ  "لاَ  الجملة  فى  تجد  )سَائِلٌ(  كلمة 
الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل كلمة فعل الماضى سَالَ، ثّم تجد حرف الزيادة 

الفاعل وعين الفعل فى تلك الف فى وسطه )بين فاء الفعل وعين الفعل( لتدلّ على صيغة اسم  
 الكلمة  يُ غَيَّّ بالهمزة لاسم الفاعل الثلاثيّ المجرّد لأنّها من بناء المثال اليائيّ فصار سَائِلٌ. 

ارِبَ". كلمة شَارِبٌ هو من صيغة اسم  ( 2 ارِب( تجد فى الجملة "وَيَ قُصُّ الشَّ كلمة )الشَّ
كلمة فعل الماضى شَرِبَ، ثّم تجد حرف الزيادة الفاعل الثلاثي المجرّد على وزن فاَعِلٌ ومن أصل  
 

 

different psychosocial stages and different ways of looking at reality. Therefore, 
further studies are suggested to be conducted on those aspects.  
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LITERATURE REVIEW  
 
Film 
 

Social Exchange by Peter Blau 
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METHOD   

FINDINGS/RESULTS 

Forms of Social Exchange 
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 Matilda’ loneliness

 Librarian’s advice

 Matilda’s hug
: “Hey you! You’re going to school!”

Matilda: “I am?” (hug)
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“Matilda's class runs smoothly and is full of smiles, Miss honey has no 
trouble teaching.” (00:28:30)

 
: Wormwood! Sell me a lemon? You’re heading for the 

 

constitutional law book I read in the library, if you don’t have 

: It’s your father who’s going to federal prison. (01:
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: Wormwood! Sell me a lemon? You’re heading for the 

 

constitutional law book I read in the library, if you don’t have 

: It’s your father who’s going to federal prison. (01:
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 Matilda’s adoption

Miss honey doesn’t want you. Why would she want some 

ecause she’s a spectacularly wonderful kid, and 

hat? Where’d you get those? 

understood you. Not one little bit. Who’s got a pen?

CONCLUSION 
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MULTIPLE OPPRESSION SUFFERED  
BY JAVANESE FEMALE CHARACTERS  
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Abstract: 

The Years of the Voiceless

’s character

Keywords: Oppression, Female Oppression, Intersectionality, Indonesian New 
Order Era, the Years of the Voiceless.

 
 

INTRODUCTION 
 

Indonesian Women Suffering ‘Epidemic’ of 
Domestic Violence, Activist Warn
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Abstract: 
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’s character
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INTRODUCTION 
 

Indonesian Women Suffering ‘Epidemic’ of 
Domestic Violence, Activist Warn
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on that violence against women in 
Indonesia is systemic. The government is not doing enough to unravel it: rights 
activists

"The 
Years of the Voiceless
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and skinny, and his boots seemed too big for him. “How’s it going, 
ma’am?” he asked Mother. It’s going well, sir. I’m in luck.”,
“Well, luck doesn’t come by itself, you know… You have to look for it.”, 
“Yes, sir.”,
“If you get lucky here, that means it’s the state that helped you. Right?”, 
“Well the luck comes through here from Gusti.”,
“But it’s also the soldiers who helped you get lucky, ma’am. All of this is 

because of us.” He took one of Mother’s pots. “My 
this ma’am.”,

“How can you charge me like the others, ma’am? Look at my uniform, 
look at this gun.”,

“Ah, you really don’t know how it works!”

“Security fee for what, sir?” Mother asked, in a fearful tone that was very 
different from her usual trader’s banter.
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and skinny, and his boots seemed too big for him. “How’s it going, 
ma’am?” he asked Mother. It’s going well, sir. I’m in luck.”,
“Well, luck doesn’t come by itself, you know… You have to look for it.”, 
“Yes, sir.”,
“If you get lucky here, that means it’s the state that helped you. Right?”, 
“Well the luck comes through here from Gusti.”,
“But it’s also the soldiers who helped you get lucky, ma’am. All of this is 

because of us.” He took one of Mother’s pots. “My 
this ma’am.”,

“How can you charge me like the others, ma’am? Look at my uniform, 
look at this gun.”,

“Ah, you really don’t know how it works!”

“Security fee for what, sir?” Mother asked, in a fearful tone that was very 
different from her usual trader’s banter.

’
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“Well, for the security in here. It’s thanks to our security arrangements 
that you’ve

o do brisk business here. We’re the ones taking care of all 
security. So you make a profit, but what do we get?” one of the other 

“Yes, sir. Sorry, my wife here doesn’t understand. Please understand, 
we’re both illiterate. So how much do we have to pay, sir?”.
“How about this: Instead of paying the fee, you just give us whatever you 
haven’t sold. That works out better, right? You won’t have to give us any 
money.” The soldiers took Mother’s merchandise. There were four 

half sack of rice. My parents stayed and didn’t do anything. (p.60)

Sumarni’s house on 

“You can say whatever you like, but those are the facts. Now it’s up to 
you whether you need security or not.”,
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The Years of the Voiceless

“Well there we are, ma’am. Kang, everything’s fine now. Have you had 
a chance to vote yet? Well come on, you can go now. Don’t forget, it’s 
the one with the picture of a banyan tree. You’re not PKI, right?”
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The Years of the Voiceless

“Well there we are, ma’am. Kang, everything’s fine now. Have you had 
a chance to vote yet? Well come on, you can go now. Don’t forget, it’s 
the one with the picture of a banyan tree. You’re not PKI, right?”

’
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“It’s supposed to be Islam, Koh. Just like everyone else.”

ered to me, “Nduk, a girl must have a 
husband and children. If a man proposes to you, you can’t refuse. You 
could be cursed and become an old maid” (p.44)
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The Years of the Voiceless

“Oh. I’m still trading, chief. I don’t lend a lot.”.
“Hahaha…! Whether it’s a little or a lot, it’s still 

lending. You’re a moneylender, a loan 
shark! It’s people like you that make life difficult for 
others.” “Hold on, now chief. I’m just trying to help 

pan, I sell them a pan.”
“Yeah, right… Don’t try to wriggle out of this one! 
You’ve made a lot of enemies now, and that makes 
you an enemy of the state too” (p.66)
“You no good, shameless moneylender. You’re a 
loan shark, a bloodsucker. You think I can’t r
my debt? Don’t underestimate me, Yu. I’m an 
official. I get paid by the state every month. You’re 
just a loan shark who makes others suffer.” (p.83)
“Oh Teja, you ungrateful man. Here I am struggling 
to earn money, and he’s out having
women.”

“Stop it… stop it!”,
Thud… I felt my cheek burn up and sting. I had 
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The Years of the Voiceless

“Oh. I’m still trading, chief. I don’t lend a lot.”.
“Hahaha…! Whether it’s a little or a lot, it’s still 

lending. You’re a moneylender, a loan 
shark! It’s people like you that make life difficult for 
others.” “Hold on, now chief. I’m just trying to help 

pan, I sell them a pan.”
“Yeah, right… Don’t try to wriggle out of this one! 
You’ve made a lot of enemies now, and that makes 
you an enemy of the state too” (p.66)
“You no good, shameless moneylender. You’re a 
loan shark, a bloodsucker. You think I can’t r
my debt? Don’t underestimate me, Yu. I’m an 
official. I get paid by the state every month. You’re 
just a loan shark who makes others suffer.” (p.83)
“Oh Teja, you ungrateful man. Here I am struggling 
to earn money, and he’s out having
women.”

“Stop it… stop it!”,
Thud… I felt my cheek burn up and sting. I had 

’
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–

“It hurts, miss.”
“What hurts, Nduk? What is it?” I asked as I tried 
not to think the worst. “It” hurt. Was “it” what I 

“My thing... My thing... it got poked with a finger...”
“It” was what I thought. Ndari was still crying. I held 
her tighter. “Who, Nduk? Who poked you?”
“Uncle...”  (p.222)

she had a fever and couldn’t go to the market. If she 
didn’t go, we wouldn’t have anything to eat. And all 

into pieces… Bu Jujuk is back to her world, a world 
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kuli 
ilok

“Ni, you must be kidding. There’s no such thing as a female porter. You’re 

like peeling cassavas” (p.
didn’t talk about the bra with

wouldn’t get any money. That was the custom at the market. The women 

Javanese Women Experiencing Oppression in Intersectionality 
Perspective 
 

masak macak 
manak

kias lima jari tangan

Pol Ing Tyas

tudhung kakung
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Jejenthik athak-
ithikan 

Serat Panitisastra. In this letter, women’s wo

sepining garwa tan darbe suta sepi satuhul/…./
/…/

lamun mungguhing wanudya yen alaki oleha anal lanang kang akendel 
nanging away kadi kekendelaning singa susuta amung sapisan 
kendele/…//

–

The Years of the 
Voiceless  

"The Years of the Voiceless
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couldn’t go to the market. If she didn’t go, we wouldn’t have anything to 

comes to Sumarni’s house 

Sumarni’s 

sarong. They come to Sumarni’s house to 

“The point is, Yu, We don’t want a money lender in our village. We don’t 
want any sinners in our midst.” (p

“I was working the whole day while you were just getting drunk!”
“Who was getting drunk? You watch what you say.”
“Then why do you smell of liquor? And your eyes look drunk too! Are you 
still going to deny it?”
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sarong. They come to Sumarni’s house to 

“The point is, Yu, We don’t want a money lender in our village. We don’t 
want any sinners in our midst.” (p

“I was working the whole day while you were just getting drunk!”
“Who was getting drunk? You watch what you say.”
“Then why do you smell of liquor? And your eyes look drunk too! Are you 
still going to deny it?”
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“You nagging woman! Shut up!” (p69)  

“That’s a small problem. It’s easy. But then again... there’s got to be a 
percentage. You understand.”
“How much?”
“A part of your property; Let’s just do a rough calculation, Yu. You can 

ion, say three quarters. I’ll take the other quarter as the 
. So it works out better, right? You’re a 

probably know how to calculate it better than me.”

“Have it your way. You’re the one that asked for my help.” (p186)
She is Sumarni’s 

into trouble. But I'm not strong, Ni. My heart is sliced into pieces… Bu 
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the Kedung 
Merah

“Stop it… stop it!”,

–

“It hurts, miss.”
“What hurts, Nduk? What is it?” I asked as I trie
“It” hurt. Was “it” what I thought she meant. Allah, what more trouble is 

“My thing... My thing... it got poked with a finger...”
“It” was what I thought. Ndari was still crying. I held her tighter. “Who, 

?”
“Uncle...”  (p.222)

The Years of the Voiceless
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“WE ”

STUDENT TEACHERS’ WE

Mili Saha 
 

“WE-PRACTICES WILL HELP BUILDING OUR 
NNETs IDENTITIES”: STUDENT TEACHERS’ 

WE-AWARENESS 
  
 

Mili Saha 

 
Abstract: The research explores Bangladeshi student teachers’ perceptions 

process. It analyses the teacher learners’ 

were used to collect quantitative data on the participants’ WE

invisible colonial impact on teachers’ mindsets. WE

teachers (NNETs) and ELLs’ identities. Effects of gender and curricula on these 

Keywords: WE-awareness, WE-practices, EFL pedagogies, Teacher education.
 
 

INTRODUCTION 
 

practice gap in teachers’ views about WE 

standardized ability tests. English is seen “as a uniting medium for the speech 
community,” 
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2020, p. 1). Students’ eccentric views generate from inadequate 

varieties, low awareness of the varieties’ features, etc. (Biliková & Seresová, 

diversity in English language teaching (Monfared, 2020). However, teachers’ 

native teachers’ li

This research investigates the local student teachers’ beliefs and 

student teachers’ professional development. Since WE

WORLD ENGLISHES AND TEACHER EDUCATION 
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EFL users’ language ideologies 
users’ 
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RATIONALE OF THE STUDY 
 

aise student teachers’ awareness and grow 
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RATIONALE OF THE STUDY 
 

aise student teachers’ awareness and grow 

“WE ”

STUDENT TEACHERS’ WE

Mili Saha 
 

variety called ‘Banglish’ in English foreign language learning and using across 

of student teachers’ WE

 
 
METHOD  

ent teachers’ WE
of the respondents’ beliefs.  

Participants: 

them are regular master’s students (N = 81), while the other sixty

er’s students a compulsory course called ‘English as a 
Global Language’ integrating WE
taught in the regular master’s program.

Tools:  
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Analysis:  

RESULTS 
 
Quantitative Analysis 
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Analysis:  

RESULTS 
 
Quantitative Analysis 
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to use learners’ L1 (Bangla) in teaching or are not sure (6%) about it. However, 

 

df
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df

aware of the concepts since they have participated in the ‘English
language’ course.

Qualitative Analysis 
 
Trainee teacher (Evening course) 1: 

“The course ‘English as a global language’ was interesting; we learned 

”
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df

aware of the concepts since they have participated in the ‘English
language’ course.

Qualitative Analysis 
 
Trainee teacher (Evening course) 1: 

“The course ‘English as a global language’ was interesting; we learned 

”

“WE ”

STUDENT TEACHERS’ WE

Mili Saha 
 

“

native teachers of English.”

Trainee teacher (Evening course) 2: 

“If teachers always focus on pronunciation, grammar, and so on, they 

extensively used.”

“The course taught us why we need a global lang

think I learned about World Englishes.”

Trainee teacher (Evening course) 3: 

“
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people’s proficiencies.”

“We learned about World Englishes neither in ‘English as a global 
language’ nor in Sociolinguistics. We were taught only the history of the 

”

Student teacher (Regular course) 1: 

These trainees do not study English as a global language’ and are less 

“

”

“I will need to count the learners’ organization and content of written 

”
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people’s proficiencies.”

“We learned about World Englishes neither in ‘English as a global 
language’ nor in Sociolinguistics. We were taught only the history of the 

”

Student teacher (Regular course) 1: 

These trainees do not study English as a global language’ and are less 

“

”

“I will need to count the learners’ organization and content of written 

”

“WE ”

STUDENT TEACHERS’ WE

Mili Saha 
 

“

”

“

”
 
Student teacher (Regular course) 2: 

desired change in developing school learners’ language skills

“

”

“ e I would correct all my students’ pronunciation to follow the British 

”
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Student teacher (Regular course) 3: 

“

”

“
speakers’ variety.”

“

”
 

DISCUSSION 
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“
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“
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DISCUSSION 

“WE ”

STUDENT TEACHERS’ WE

Mili Saha 
 

Phillipson’s (2001) explanation of the spread of English from t

being in a particular situation, and “identities are complex, 
varied, and tied to one’s varied affinity groups” (Gee, 2000). Bangladeshi Engli

rners’ identity 

Teacher learners’ WE

teachers’ knowledge needs about individual language potential or social capital 

eachers’ language ideologies and practices in a global 

Respondents’ statements about accepting non

’ perceived deficiency. In E
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academic discourse and students’ socialization experiences create systematic 

development through hegemonic introductions. Teachers’ unrealistic goals and 

influences learners’ desire to assimilate into the target language and culture, 

2009). Learners’ L1 or LX variety is often viewed as unrelated 

trainee teachers’

English concepts. Observing the EFL and ESL learners’ alternative identity 
English language teachers’ 

The present findings on the respondents’ recommendations about 
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academic discourse and students’ socialization experiences create systematic 

development through hegemonic introductions. Teachers’ unrealistic goals and 

influences learners’ desire to assimilate into the target language and culture, 

2009). Learners’ L1 or LX variety is often viewed as unrelated 

trainee teachers’

English concepts. Observing the EFL and ESL learners’ alternative identity 
English language teachers’ 

The present findings on the respondents’ recommendations about 
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EFL students’ WE

 
CONCLUSIONS 
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THE IDENTITY CONSTRUCTION THROUGH 

KINSHIP ADDRESS TERM IN MALANG  
(KOTA & KABUPATEN) 

 
Qonita Camelia A. Maula 

 
 

Abstract: 
Kota Kabupaten 

and participants’ kids’ term of address

Keywords: Kinship, Identity, Social Practice, Lexicon Shift. 

INTRODUCTION 
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(KOTA & KABUPATEN) 

 
Qonita Camelia A. Maula 

 
 

Abstract: 
Kota Kabupaten 

and participants’ kids’ term of address

Keywords: Kinship, Identity, Social Practice, Lexicon Shift. 

INTRODUCTION 
 

Qonita Camelia  A.  Maula  
 

 

 

 
LITERATURE REVIEW 
 

dentity describes the way individuals and groups define 
themselves and is defined by others based on race, ethnicity, religion, language, 
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personal identity. Furthermore, personal identity is based on people’s unique 
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personal identity. Furthermore, personal identity is based on people’s unique 

 

Qonita Camelia  A.  Maula  
 

‘ibu’ changed into ‘mommy’ and then adapting to the Indonesian accent 
‘mami’ 

METHOD 
 

Kota Kabupaten
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Kabupaten  
Kota  

FINDINGS 
 

participants address their mother and participant’s kids’ address t
father and participant’s kids’ address 

cipant’s kids’ address their grandmother.
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Kabupaten  
Kota  

FINDINGS 
 

participants address their mother and participant’s kids’ address t
father and participant’s kids’ address 

cipant’s kids’ address their grandmother.

Qonita Camelia  A.  Maula  
 

Table 1. The Findings of the kinship of ‘Father’ 
No You address 

your Father 
Quantity No Your kid address 

their Father 
Quantity 

Bapak Ayah 
Ayah Papa 
Papa Bapak 
Abah Yayah 

Papi - - - 
Pak e - - - 

Total 30 Total 30 

, for instance ‘dad’ and ‘papi’

‘Bapak’ ‘Bapak’
is standard Indonesian for ‘father,’

‘Bapak,’ ‘Ayah,’ ‘Papa.’ ‘Abah’
‘Abah,’

Next is ‘dad’ as a 
‘Papi.’

‘Papi’ ‘Papa’ 

lexeme, ‘Pak e.’ ‘Pak e’ ‘Bapak’
'e' possessiveness, from ‘father’ 

becomes ‘my father.’
‘Ayah’ ‘Papa,’ ‘Bapak.’

‘Yayah.’ ‘Papa,’ 
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ayah’ 
term, so the participant’s family don't look the same 

Table 2. The Findings of the kinship of ‘Mother’ 
No You address 

your Mother 
Quantity No Your kid address 

their Mother 
Quantity 

Ibu Mama 
Mama Ibu 

Bunda 
Imi Bubun 
Mami 
Buk e - - - 
Umi - - - 

Total 30 Total 30 
 
 

‘ibu,’ 'mama' 

'mama'
 'mami.' K

'umi.' 
 'imi.'

‘Pak e’
lexeme ‘Buk e’ adding particle ‘e’ after ‘Ibu’ ‘Buk.’

There are only 4 variations, ‘Mama,’’ Ibu,’ 
‘Bunda,’ ‘Bubun.’ ‘Ibu’ 

‘Mama’

‘Bunda’ ‘Bunda’
‘Bubun.’

‘Ibu’
‘Mama’  ‘Bunda,’ 

‘Bubun.’
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'umi.' 
 'imi.'
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Table 3 The Findings of the kinship of ‘Grandfather’ 
You address your 
Grandfather 

Quantity No Your kid address 
your Father 

Quantity 

Mbah kung Kakung 
Mbah Mbah 
Bapak Abah 
Kakung Eyang kung 
Eyang kung Mbah kung 
Mbah + his name Bapak 
Opa Papa kung 
Pak wek Oppung 
Abah 
Papa + his name Oppi 
Oppung Kakek 
Iyung Akung 
Kakek Ngkong 

Total 30 Total 30 
 
 

‘Mbah kung’ 
‘Mbah’ ‘Kakung’ ‘Mbah+his name’ ‘Iyung’  ‘Oppung.’ Although ‘Iyung’  
‘Oppung’

‘Bapak’ ‘Kakek’ ‘Pak wek’ 
‘Bapak’ ‘tuwek’

 ‘Opa’ ‘Opa’
. 

‘Papa+his name.’ 
change much in the participants’ kids address term of grandfather data because 

‘Oppi’ ‘Papa kung’ and ‘Grandpa.’
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changes of grandparent’s kinship term as an attempt to modernize their family. 

with higher prestige from her cousins. The modification of grandparent’s 
Kota Kabupaten 

Kabupaten 

Table 4 The Findings of the kinship of ‘Grandmother’ 
You address your 
Grandmother 

Quantity Your kid address 
your Mother 

Quantit
y 

Mbah uti Uti 
Emak Mbah 
Mbah Eyang putri 
Uti Ibu 
Nenek Umi 
Mbah + her name Mbah buk 
Mbah oma Titi 
Umi Oppung boru 
Mbok Ommi 
Ibu 
Oppung boru Imi 
Mamak Nenek 
Oma Nini 
Mbah buk 
Eyang 

Total 30 Total 30 

Mbah uti’ ‘Emak’
‘Mbok,’ etc.

‘Nenek’ ‘Oma’ ‘Mamak’ ‘Umi.’ There are 
rm used by participants’

‘Titi’ ‘Imi’ ‘Ommi’ ‘Nini’ 

DISCUSSIONS 
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Quantity Your kid address 
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Mbah uti’ ‘Emak’
‘Mbok,’ etc.

‘Nenek’ ‘Oma’ ‘Mamak’ ‘Umi.’ There are 
rm used by participants’
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DISCUSSIONS 
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’ choice

CONCLUSION 
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Kota Kabupaten 
Ibu, Bapak, Kekek, Nenek, .)

(Abah Umi)
(Pak e Pak wek, Papa+his name, .)

(bubu, yayah, ommi, oppi, titi .) 

'Kakung' 'Mbah'  'Uti.'

SUGGESTION 
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Kota Kabupaten 
Ibu, Bapak, Kekek, Nenek, .)

(Abah Umi)
(Pak e Pak wek, Papa+his name, .)

(bubu, yayah, ommi, oppi, titi .) 

'Kakung' 'Mbah'  'Uti.'

SUGGESTION 
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without considering the equivalent of participants’ gender. Fulfilling the lack of 
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SURVIVAL STRATEGIES AND HYBRID 
IDENTITY CONSTRUCTION AS PORTRAYED 

ON LONDOKAMPUNG’S VIDEOS  
 

Farah Anjanillah 

 
Abstract: 

Londokampung’s 

Londokampung

 Cak
constructs hybrid identity to negotiate his “in ness”.  

Keywords: diaspora, hybrid identity, survival strategies, Londokampung  
 
INTRODUCTION 
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products of other people’s and other text’s meanings 

historically construct someone’s subjectivities. 

investigating the diaspora’

Referring to Subiyantoro (2014), Parson’s tenet could also be re

Londokampung’s videos. 
Londokampung 



193

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

’

Farah Anjanillah 
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historically construct someone’s subjectivities. 

investigating the diaspora’

Referring to Subiyantoro (2014), Parson’s tenet could also be re

Londokampung’s videos. 
Londokampung 
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Cak Cak
, similar to “B ro”

Cak Dave’s 

Cak Dave’s f

Cak Dave’s parents are bilingual. 
Cak

Londokampung’s videos. 
Cak Dave’s parents as bilingual 

Cak 

book entitled “The 
Dialogic Imagination: Four Essays”

not be viewed as an ‘error’ form or 
‘language deficiency’, instead it should be perceived as a legitimate language 

in tune with Pennycook’s (2000) & Gao’s (2014) 
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METHOD 

Data collection 

Londokampung’s 

Londokampung’s 

Londokampung

Londokampung 
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METHOD 

Data collection 

Londokampung’s 

Londokampung’s 

Londokampung

Londokampung 

’
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Data analysis 

Microsoft word

by using Weinreich’s notion (1968). 
researcher analyzed the hybrid identity construction by utilizing Weedon’s 

FINDINGS  
 
Survival Strategies 
 

1. Adaptation 

the video entitled “Kenapa kami pilih Indonesia? Ngobrol sama keluarga 
Londokampung” 
Londokampung’s family), “Londokampung Q&A Part 1” 
Londokampung’s Q&A session), and “Kok gak nikah cewek bule aja? Ngobrol 
sama keluarga Londokampung Part 2” (Why don’t you marry a foreigner

Londokampung’s family

Londokampung’s family makes their own Indonesian 

→ Pak Hendro 
→ Bu Heda/Ida 
→
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Cak
→ Jago  

Londokampung’s family. On that video, Mr. Hume (Cak Dave’s father) asserted 

s hard to call Mr. Hume’s name. Hence, Ali 
directly suggested Mr. Hume a Javanese nickname “Hendro”. Then, Mr. Hume 

Pak Pak “ ”

Pak

Heather had also created her own Indonesian nicknames “Bu Heda” or “Bu Ida” 
Bu “ ”

unced by Indonesian society, the name “David” is also 
Cak

proven on the video entitled “Bule Jowo pertama kali sungkem ke Orangtua” 
sungkem Cak

neighbor’s house as being exhibited below: 

Pak

Cak
ces his name “David” as /dafet/, not /ˈdeɪvɪd/

aksara 
Jawa 

as /f/ sound. That is why, “David” is pron
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Cak
→ Jago  

Londokampung’s family. On that video, Mr. Hume (Cak Dave’s father) asserted 

s hard to call Mr. Hume’s name. Hence, Ali 
directly suggested Mr. Hume a Javanese nickname “Hendro”. Then, Mr. Hume 

Pak Pak “ ”

Pak

Heather had also created her own Indonesian nicknames “Bu Heda” or “Bu Ida” 
Bu “ ”

unced by Indonesian society, the name “David” is also 
Cak

proven on the video entitled “Bule Jowo pertama kali sungkem ke Orangtua” 
sungkem Cak

neighbor’s house as being exhibited below: 

Pak

Cak
ces his name “David” as /dafet/, not /ˈdeɪvɪd/

aksara 
Jawa 

as /f/ sound. That is why, “David” is pron

’
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Cak 
essing system “Cak” preceding his name. Besides, the word “Dave” is 

eɪ

Londokampung
Cak 
that the word “Aragorn” is hard to be pron
he and his wife are worried if Indonesian society call their son “arogan” 

to give their son a nickname “Jago”. “Ja” is 
word “ wa” (Java island), whilst “go” is taken from the word 

“Ara rn”. In terms of meaning, Cak Jago
, “masterly”, “smart” or “skillful”. 

Cak

Cak
named Santi. Thus, the word “Jawa” represents that the mother is a Javanese, 

glish word “Aragorn” demonstrates that the father is an Australian. 
Moreover, when being asked by netizen “Why does Cak 
exogamy marriage?”, Pak 

“Karena memang kami, sebagai warga negara Australia punya nilai yang paling 
tinggi ‘egalitarian’, semua orang sama derajatnya, martabatnya. Jadi, kami tidak 
membedakan. Kami senang sekali dengan menantu, namanya Santi itu.”  

‘ ’

 

Londokampung

“maintenance”

Garcı´a
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Garcı´a
Cak

2. Integration and Linguistic Hybridity 
a. Borrowing 
• The stem is transferred and the affix is indigenous 

Dulurs, lurs
Endogs

Dulur/lur
Endog

On the video entitled “Apa yang kita makan selama 30 tahun di 
Indonesia?” “Serasa di luar 
negeri! Piknik bersama keluarga di taman terbesar di Jatim” 

Cak 

Datum 1: Halo dulurs! Iki Londokampung sekeluarga wes tutuk nang Kebun Raya 
Purwodadi 

Datum 2: Dongo sek lurs! Ndongo! 
Datum 3: How many endogs do you want? 

–s Cak 
–s

dulur”, “lur” (“lur” rd “dulur” 
in which both of them mean “guy”) and “endog” (egg) are transferred from 

“dulurs” , “lurs”  “endogs”
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Garcı´a
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2. Integration and Linguistic Hybridity 
a. Borrowing 
• The stem is transferred and the affix is indigenous 

Dulurs, lurs
Endogs

Dulur/lur
Endog

On the video entitled “Apa yang kita makan selama 30 tahun di 
Indonesia?” “Serasa di luar 
negeri! Piknik bersama keluarga di taman terbesar di Jatim” 

Cak 

Datum 1: Halo dulurs! Iki Londokampung sekeluarga wes tutuk nang Kebun Raya 
Purwodadi 

Datum 2: Dongo sek lurs! Ndongo! 
Datum 3: How many endogs do you want? 

–s Cak 
–s

dulur”, “lur” (“lur” rd “dulur” 
in which both of them mean “guy”) and “endog” (egg) are transferred from 

“dulurs” , “lurs”  “endogs”

’
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–

’s 
dulur-dulur, lur-lur, endog-endog 

Cak dulurs, lurs 
endogs 

–

• The stem is indigenous and the affix is transferred 

Ter-publish (verb): be  
Di-monetize (verb): be monetized  

 ter  Ter+ publish (v) 
Di+  

n the video entitled “Jago dan Bree main ke rumah mbah bulenya! 
Cak 

Datum 1: Wes, ter-publish Done, it’s already published]
Datum 2: Sudah di-monetize? 

The analysis demonstrates that prefix “ter-“ “di-“
Cak

Londokampung’s working team) he is interacting with
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b. Code-switching 
• Addressee specification 

, on the video entitled “Bule Jowo pertama 
kali sungkem ke Orangtua” sungkem

Cak Dave: Iki lo Bu Mul, aku bagi-bagi klambi. Sampeyan gelem ta?  
Gae arek-arek. 
Bu Mul   : Gelem yo. 
Cak Dave:Tak goleki sing L yo. Oh, iki M. siji maneh yo 
Pak Parto  :Tak kiro Natan. 
Cak Dave: Hahaha, Natan nang Ostrali, Pak.  
You wanna replace an L with an M? 
Bu Heda  : No, no, no. that’s okay. That’s one for Ibu, one for… 
Cak Dave: One for Pak Parto, one for Dorinda, one for Vita. 

Pak Parto  : I’ve thought that you are Natan.

Bu Heda  : No, no, no. that’s okay. That’s one for Mrs. Mul, one for…

For example, Cak 
Bu Pak
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b. Code-switching 
• Addressee specification 

, on the video entitled “Bule Jowo pertama 
kali sungkem ke Orangtua” sungkem

Cak Dave: Iki lo Bu Mul, aku bagi-bagi klambi. Sampeyan gelem ta?  
Gae arek-arek. 
Bu Mul   : Gelem yo. 
Cak Dave:Tak goleki sing L yo. Oh, iki M. siji maneh yo 
Pak Parto  :Tak kiro Natan. 
Cak Dave: Hahaha, Natan nang Ostrali, Pak.  
You wanna replace an L with an M? 
Bu Heda  : No, no, no. that’s okay. That’s one for Ibu, one for… 
Cak Dave: One for Pak Parto, one for Dorinda, one for Vita. 

Pak Parto  : I’ve thought that you are Natan.

Bu Heda  : No, no, no. that’s okay. That’s one for Mrs. Mul, one for…

For example, Cak 
Bu Pak

’
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Cak

Cak 
Indonesian addressing system “Ibu” and “Pak

• Excluding the participants 
switching is shown on the video entitled “Bikin 

penasaran! Kenapa bule Jowo mau dibesarkan di kampung?”  (Rising curiosity! 

Cak Dave      :  Duik e akeh wong tuoku timbang aku. Njaluk.. Aku utang 
seket ewu durung ngomong, durung tak balekno. Hihi.. gak eruh boso Jowo 

Cak 

c. Code-mixing 
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• Reiteration and Lacking of equivalent word 

Londokampung
Bule Jowo pertama kali sungkem ke Orangtua” sungkem

Cak
sungkem
Bu Heda sungkem
Cak hi guys, if I’m wrong, you can correct me (talking to the 
camera). So I think, so it’s the same as “mohon maaf lahir dan batin”
parents. You give them extra respect by…so, kneeling

kromo alus.  

sungkem”, whereas “kromo alus” belongs to code
xing in the form of phrase. Meanwhile, “mohon maaf lahir dan batin” is 

language dictionary), the word “sungkem

Cak

mohon maaf lahir dan batin

kromo alus”. “Kromo alus” is the highest or the most 
Cak Dave explains it in English by stating “in high 

Javanese”. Nevertheless, he directly switches his speech by mentioning “kromo 
alus”. It is possibly underlain by 
Similar to “sungkem” kromo alus
might be worried that it would create a misperception when he said “in high 
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• Reiteration and Lacking of equivalent word 

Londokampung
Bule Jowo pertama kali sungkem ke Orangtua” sungkem

Cak
sungkem
Bu Heda sungkem
Cak hi guys, if I’m wrong, you can correct me (talking to the 
camera). So I think, so it’s the same as “mohon maaf lahir dan batin”
parents. You give them extra respect by…so, kneeling

kromo alus.  

sungkem”, whereas “kromo alus” belongs to code
xing in the form of phrase. Meanwhile, “mohon maaf lahir dan batin” is 

language dictionary), the word “sungkem

Cak

mohon maaf lahir dan batin

kromo alus”. “Kromo alus” is the highest or the most 
Cak Dave explains it in English by stating “in high 

Javanese”. Nevertheless, he directly switches his speech by mentioning “kromo 
alus”. It is possibly underlain by 
Similar to “sungkem” kromo alus
might be worried that it would create a misperception when he said “in high 

’

Farah Anjanillah 
 

e”. That is why, he decides to do a code

3. Latency 

Cak 

“Akhirnya terungkap! Londokampung WNI atau WNA?” 
Londokampung

Excerpt 1 
Wong koyok aku iki onok sebutane, bahasa Inggrise “third cultural kid”. Dadi, wong 
sing lahir di satu negara, terus pindah ke negara lain, pindah nang kono. Trus, tau 
mbalik nang negoro e maneh. Sering wong koyok aku iki lek wes gedhe, wes 
dewasa, rodok bingung. “aku iki wong endi se?”. “aku iki diterimo nang ndi?”. Nang 
kene, umpamane dadi warga negara Australia, umpamane wong takok “lapo gak 
dadi WNI?”. Selalu dianggap pendatang. Masio wes suwe ndek kene, didelok nang 
embong “eh onok bule! Onok bule!”. Trus, aku mbalik nang Australia yo gak 
nyaman. Gak paham budayae, konco-konco gak onok.  

Excerpt 2 
Aku nang Australi, ilat Jowoku kenek panganan kono rodok gak seneng. Mesti 
nggolek panganan Indonesia,…… Lek aku nang kene dianggap pendatang, nang 
kono yo sek merasa lek aku iki pendatang, bukan wong kono asli. Aku tau 
ngrasakno koyok ngono. Tapi saiki wes gak se. aku saiki luweh ngroso koyok.. wah 
iki kewarganegaraan buat aku pribadi gak terlalu penting. Gak usah mek milih sak 
negoro. Dadi, aku gak nganggep wong Indonesia lebih penting, wong Australi 
luweh penting.  
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hen I’m in Austral
….. In paradox, when I’m here , I’m 

always considered as an immigrant. I also feel that I’m like an immigrant in 

don’t feel those any longer. Now, I feel like.. nationality is not too important, for 
So, I don’t consider 

  
Excerpt 3 

Aku sak jane pengen dadi.. duduk WNI, duduk WNA. Tapi, WNAI. Warga Negara 
Australia dan Indonesia. WNAI, rek.  

Cak

“all
or none” “either or”

“in ness”
this study’s Cak 

Logat itu nggak penting, yang penting kita semua bisa berbahasa Indonesia. That 
we can understand each other, the way we say our language doesn’t matter if we 
all understand and accept each other. Sing penting, wong Jowo ojok lali Jowone. 
Oiya satu lagi, wong bule ojok lali bulene, aku gak lali, aku sik iso boso Inggris, ya 
kan? 

people, don’t forget your “Javanese ness” (identity). Oh yeah, one more point, as 
foreigners, don’t forget your language, I remember it, I’m still able to speak 
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So, I don’t consider 

  
Excerpt 3 
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Australia dan Indonesia. WNAI, rek.  
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“all
or none” “either or”

“in ness”
this study’s Cak 

Logat itu nggak penting, yang penting kita semua bisa berbahasa Indonesia. That 
we can understand each other, the way we say our language doesn’t matter if we 
all understand and accept each other. Sing penting, wong Jowo ojok lali Jowone. 
Oiya satu lagi, wong bule ojok lali bulene, aku gak lali, aku sik iso boso Inggris, ya 
kan? 

people, don’t forget your “Javanese ness” (identity). Oh yeah, one more point, as 
foreigners, don’t forget your language, I remember it, I’m still able to speak 
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Cak 

) on the criteria of diaspora in terms of “maintenance”. Thus, his 
Cak

Cak

the society’s perception downgrading people who speak Indonesian with 

t strengthens Gao’s notion (2014) asserting 

Cak Bu Heda Pak
Hendro

Bu Heda Saya tidak pernah anggap bahasa Jawa, bahasa yang lebih jelek 
daripada bahasa Indonesia.

Pak Hendro Bahasa Jawa kaya sekali, kekayaan kosakata, perbendaharaan kata 
luar biasa. Jadi, dunia rugi kalau bahasa Jawa itu hilang.

Bu Heda Pak 
Hendro

Cak 
Cak 

Cak Dave’
his parents’ perspectives

l’s ’s ’s

Cak Dave’s movement from 
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’s tenet 

Bu Heda

Sapir’s Whorf’s

ntry’s pluralism 
Pak Hendro’s utterance might depict 

& Rohmadi, 2013). Wijana’s & Rohmadi’s statement (2013) 

DISCUSSION 
 

to underpin Subiyantoro’s inquiry (2014). 

to support Subiyantoro’s (2014) and Subiyantoro et al’s research (2017) 

–  lafetan 
slametan njawani 

the present study has given more nuanced by utilizing Weinreich’s notion 
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’s tenet 

Bu Heda

Sapir’s Whorf’s

ntry’s pluralism 
Pak Hendro’s utterance might depict 

& Rohmadi, 2013). Wijana’s & Rohmadi’s statement (2013) 

DISCUSSION 
 

to underpin Subiyantoro’s inquiry (2014). 

to support Subiyantoro’s (2014) and Subiyantoro et al’s research (2017) 

–  lafetan 
slametan njawani 

the present study has given more nuanced by utilizing Weinreich’s notion 
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Pujiastuti’s finding 

to confirm Hinnekamp’s (2003)
Pujiastuti’ as well as Subiyantoro’s research (2014)

Cak
identity as the solution of his ‘in ness’
Hinnekamp’s finding (2003). This scholar also disc

Weedon’s (19

 
CONCLUSIONS 
 

Londokampung

Cak 

SUGGESTIONS 
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more ‘Indonesian’ 
njawani 

Parson’s tenet (2005) with other scholar’s survival s

REFERENCES  
 

Introduction to 

research in education 

.

Survival: Darwin College Lectures, 

Language and Linguistics Compass 4
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The Location of Culture.
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more ‘Indonesian’ 
njawani 

Parson’s tenet (2005) with other scholar’s survival s
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CONTESTING IGNORANCE AND REMEMBRANCE: 
THE IDENTITY (RE)CONSTRUCTION OF TURKISH 

CHARACTERS IN THE BASTARD OF ISTANBUL 
  
 

Moh Zaimil Alivin, Miftahul Huda 

 
Abstract: 

The Bastard of Istanbul

ut people’s collective remembrance upon the violent history of 

The Bastard of 
Istanbul

Keywords: Identity, identity construction; social memory; Turks; Armenians;
 
 

INTRODUCTION 
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‘ ’

‘ ’
The Bastard of Istanbul

The Bastard of Istanbul

LITERATURE REVIEW 
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‘ ’

‘ ’
The Bastard of Istanbul

The Bastard of Istanbul

LITERATURE REVIEW 
 

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

Mythology, Taboo, and Cultural Identity in Elif Shafak's "The 
Bastard of Istanbul."

Barthes’ concept of myth

METHOD 

Castells’

he characters’ identity in the novel. 

The Bastard of Istanbul Istanbulites’



216

Hu
m

an
iti

es
 ac

ro
ss

 H
ist

or
ie

s a
nd

 
Tr

aj
ec

to
rie

s i
n 

th
e 

Gl
oc

al
 C

on
te

xts
  Hu

m
an

iti
es

 ac
ro

ss
 H

ist
or

ie
s a

nd
 

Tr
aj

ec
to

rie
s i

n 
th

e 
Gl

oc
al

 C
on

te
xts

  

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

RESULTS AND DISCUSSION 
 

The Bastard of Istanbul

 
The Construction of Legitimizing Identity 
 

"There aren't monarchs anymore, we are a modern nation." (p. 28) 

people’s 
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RESULTS AND DISCUSSION 
 

The Bastard of Istanbul

 
The Construction of Legitimizing Identity 
 

"There aren't monarchs anymore, we are a modern nation." (p. 28) 

people’s 

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

The state’s f

‘authorized’ 

"Turk Street! Aren't they everywhere?" (p. 93) 

"The claims of the Armenians are based on exaggeration and distortion. 
Come on. Some go as far as claiming that we killed two million 
Armenians. No historian in his right mind would take that seriously." (p. 
210) 
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Since they won't join us in our recognition of the past, we are expected to 
join them in their ignorance of the past. (p. 184)

s’

‘ ’

"Of course, I do," Asya said. "How can I not know the end of a story I must 
have listened to at least a hundred times? (p. 132)
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Since they won't join us in our recognition of the past, we are expected to 
join them in their ignorance of the past. (p. 184)

s’

‘ ’

"Of course, I do," Asya said. "How can I not know the end of a story I must 
have listened to at least a hundred times? (p. 132)

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

I myself have been brainwashed to deny the Genocide because I was raised 
by some Turk named Mustafa! What kind of a joke is that? (p. 53) 

‘ ’ 

"My family is a bunch of clean freaks. Brushing away the dirt and dust of 
the memories! They always talk about the past, but it is a cleansed version 
of the past. That's the Kazancis' technique of coping with problems; if 
something's nagging you, well, close your eyes, count to ten, wish it never 
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happened, and the next thing you know, it has never happened, hurray! 
Every day we swallow yet another capsule of mendacity...." (p. 147)

It's gone. No traces left behind... 
There are no traces, no records, no reminiscences of the Armenian family 
who lived in that building at the beginning of the century. (p. 182)

ey’s

The Construction of Resistance Identity 
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happened, and the next thing you know, it has never happened, hurray! 
Every day we swallow yet another capsule of mendacity...." (p. 147)

It's gone. No traces left behind... 
There are no traces, no records, no reminiscences of the Armenian family 
who lived in that building at the beginning of the century. (p. 182)

ey’s

The Construction of Resistance Identity 

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

"What will that innocent lamb tell her friends when she grows up? My 
father is Barsam Tchakhmakhchian, my great-uncle is Dikran Stamboulian, 
his father is Varvant Istanboulian, my name is Armanoush 
Tchakhmakhchian, all my family tree has been Something Somethingian, 
and I am the grandchild of genocide survivors who lost all their relatives at 
the hands of Turkish butchers in 1915, but I myself have been brainwashed 
to deny the Genocide because I was raised by some Turk named Mustafa! 
What kind of a joke is that? (p. 53)

Armenians’ common 
Dikran’s action 

‘authorized’ 

Her face faded from determination to resignation as she slowly bobbed her 
head and added: "Only an Armenian can understand what it means to be so 
drastically reduced in numbers. We've shrunk like a pruned tree.... Rose can 
date and even marry whomever she wants, but her daughter is Armenian 
and she should be raised as an Armenian." (p. 59)
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I'm okay, wrote Madame My-Exiled-Soul. But I've not been able to find 
grandma's house. In its place, there is an ugly modern building. It's gone. 
No traces left behind... 
There are no traces, no records, no reminiscences of the Armenian family 
who lived in that building at the beginning of the century. (p. 182)

"The thing is, the Armenian intelligentsia were the first to be executed so 
that the community would be left without its leading brains." (p. 209)

All we Armenians ask for is the recognition of our loss and pain, which is 
the most fundamental requirement for genuine human relationships to 
flourish. This is what we say to the Turks: Look, we are mourning, we have 
been mourning for almost a century now because we lost our loved ones, 
we were driven out of our homes, banished from our land; we were 
treated like animals and butchered like sheep. We have been denied even 
a decent death. Even the pain inflicted on our grandparents is not as 
agonizing as the systematic denial that followed. (p. 184)
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"The thing is, the Armenian intelligentsia were the first to be executed so 
that the community would be left without its leading brains." (p. 209)

All we Armenians ask for is the recognition of our loss and pain, which is 
the most fundamental requirement for genuine human relationships to 
flourish. This is what we say to the Turks: Look, we are mourning, we have 
been mourning for almost a century now because we lost our loved ones, 
we were driven out of our homes, banished from our land; we were 
treated like animals and butchered like sheep. We have been denied even 
a decent death. Even the pain inflicted on our grandparents is not as 
agonizing as the systematic denial that followed. (p. 184)

Moh Zaimil  Al iv in ,  Miftahul Huda 
 

If you have no appreciation of history and ancestry, no memory and 
responsibility, and if you live solely in the present, you certainly can claim 
that. But the past lives within the present, and our ancestors breathe 
through our children, and you know that.... (p. 55)
"You have to understand, despite all the grief that it embodies, history is 
what keeps us alive and united." (p. 179)

The Construction of Project Identity 
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‘ ’
and the ‘opponent’ 

She being none of these, it was hard to make sense of this indifference, 
even if it was such a flickering one. (p. 3)

She was the only woman in the whole family and one of the few among all 
Turkish women who used such foul language so unreservedly, 
vociferously, and knowledgeably; (p. 4)
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‘ ’
and the ‘opponent’ 

She being none of these, it was hard to make sense of this indifference, 
even if it was such a flickering one. (p. 3)

She was the only woman in the whole family and one of the few among all 
Turkish women who used such foul language so unreservedly, 
vociferously, and knowledgeably; (p. 4)
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"Well, I do not demolish anyone, do I?" Asya felt the need to defend herself. 
"All I want is to be free and to be myself and all that shit.... If only I could 
be left on my own. .." (p. 146)

This kind of "national responsibility" was utterly foreign to Asya Kazanci. 
Never before had she felt part of a collectivity, and she had no intention of 
being so now or in the future. Yet here she was accomplishing a pretty 
good impersonation of someone else, someone who had gotten patriotic 
overnight. How could she now step outside her national identity and be 
her pure, sinning self? (p. 199)

"What's the use of it?" was Asya's curt answer. "Why should I know 
anything about the past? Memories are too much of a burden." (p. 179)
Yours is a crusade for remembrance, whereas if it were me, I'd rather be 
just like Petite-Ma, with no capacity for reminiscence whatsoever." (p. 
179)
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CONCLUSIONS 

’  Elif Shafak’s The 
Bastard of Istanbul

Turks’ power 
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CONCLUSIONS 

’  Elif Shafak’s The 
Bastard of Istanbul

Turks’ power 
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SENO GUMIRA AJIDARMA: GRICE’S PERSPECTIVE

 

COOPERATIVE PRINCIPLE IN NOVEL 
“DRUPADI” BY SENO GUMIRA AJIDARMA: 

GRICE’S PERSPECTIVE  
 
 

Luthf Annisa, Nandang Nurdiansah, M. Anwar Masadi 

Abstract: This study discusses the flouting and violation of the cooperative 
principles in the novel "Drupadi" by Seno Gumira Ajidarma. The purpose of this 
study is to examine the utterances in the novel "Drupadi" by Seno Gumira 
Ajidarma those that apply and violate Grice’s cooperative principle (four 
maxims). The four maxims are the maxim of relation, the maxim of manner, the 
maxim of quality, and the maxim of quantity. This research collected data 
through the technique of reading and writing. The data analysis techniques are 
data reduction, data presentation, and conclusion. The results show that twelve 
words are included in the utterances that adhere to the cooperative principle. 
Six expressions obey the relevance/relational maxim, one expression obey the 
maxim of manner, four obey the quality maxim, and one utterance obey the 
quantity maxim. The researcher also found speeches that violated the 
cooperative principle as many as three words. Two utterances violate the quality 
maxim, and one utterance violates the quantity maxim, no utterance violates the 
maxim of the relevance and maxim of the way. 
 
Keywords: Cooperative principle, maxim flouting, maxim violation   

INTRODUCTION 
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LITERATURE REVIEW 
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METHOD 
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FINDINGS 
  

“Kenapa hanya dalam mimpi kita bisa bersua, 
Kresna?” 

 “Kisahmu tidaklah menyatukan kita Dewi, 
tetapi itu bukanlah berarti  kita tidak bisa 
berjumpa. Aku akan datang setiap kali dirimu 
membakar dupa. Bakarlah dupa yang wangi, 
maka aku akan datang dalam mimpi .” 
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“Aku sudah jadi milikmu dalam mimpi kita 
bersama Dewi” 
 “Hanya dalam mimpi dan hanya dalam mimpi, 

Kresna?”

“Bagaimana pendapatmu, Dewi?” 
 “Ibu Dewi yang Agung, hamba pasrah atas apa 

yang akan ditimpakan.”

“Dursasana! Bedebah! Lepaskan aku! Jika tidak 
ingin Bima mencincangmu.” 
 “Huahahahaha! Seribu Bima pun tidak akan 

berdaya menolongmu sekarang! Huahahahaha! 



236

Hu
m

an
iti

es
 ac

ro
ss

 H
ist

or
ie

s a
nd

 
Tr

aj
ec

to
rie

s i
n 

th
e 

Gl
oc

al
 C

on
te

xts
  Hu

m
an

iti
es

 ac
ro

ss
 H

ist
or

ie
s a

nd
 

Tr
aj

ec
to

rie
s i

n 
th

e 
Gl

oc
al

 C
on

te
xts

  

SENO GUMIRA AJIDARMA: GRICE’S PERSPECTIVE

 

Drupadi yang malang! Huahahahaha!”

 “Apakah kiranya engkau yakin akan bisa 
mengeramas rambutmu ini dengan darah 
Dursasana?” 
 “Ya, tentu saja, kenapa tidak?”

“Itulah puncak segala puncak, Yayi. Tempat 
meleburnya puncak jiwa dan puncak raga, 
hanya manusia sempurna bisa mnecapainya.” 
 “Aku tahu diriku tak sempurna. Tak mungkin 

aku mencapainya.”
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“Tunggu dulu, Karna yang perkasa! Tunggu!” 
Karna takjadi melepaskan anak panah bermata berlian itu
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“Kresna, mengapa dikau tidak melamarku? 
Ayahku pasti akan menerima dirimu.” 
 “Itu tidak akan terjadi Dewi, dikau akan 

bersuamikan orang lain.”

 “Aku inginkan dirimu Kresna.” 
 “Aku sudah jadi milikmu dalam mimpi kita 

bersama Dewi.” 

“Itulah persembahanku kepadamu, Putri. 
Bolehkah kiranya aku mengikuti sayembara?” 
 “Tiada larangan bagimu o brahmana muda.”
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: “Oh, maafkalah aku, Karna aku tiada 
bermaksud menghinamu, tapi aku takmungkin 
menikah denganmu. Ini memang tidak adil 
untukmu, tapi biarlah nanti kutebus dosaku. 
Bukankaha ku boleh mennetukan nasibku 
sendiri, dengan caraku sendiri?” 
: “Apa yang terjadi, Sang Putri? Tidakkah dikau 
percaya aku seorang ksatria?”
: “Tidak ada yang meragukan kesaktianmu 
Karna, tapi siapakah kamu Karna? Dirimu 
bukan putra istana, dikau anak pungut kusir 
dan asal-usulmu tiada jelas pula
: “Oh, terlalu sekali budimu, Dewi. Tiada 
kusangka masih bise membeda-bedakan ...” 

“Janganlah meninggalkannya dengan 
penyesalan, Drupadi, segalanya memang harus 
ditinggalkan.”

“Aku tahu, Yudhistira, aku hanya menatapnya.”
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: “Kresna, Kresna, siapakah dikau Kresna?” 
“Itulah pertanyaan setiap manusia, Dewi, 

siapakah diriku.” 

CONCLUSION 
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JAVANESE PHONOLOGICAL INTERFERENCE 
IN ENGLISH PRONUNCIATION OF ENGLISH 

LITERATURE DEPARTMENT STUDENTS 

  

Surotun Siqoyah, Nur Latifah 

 

Abstract: 

’s

Keywords: Phonological interference, English pronunciation, segmental errors, 
suprasegmental errors. 

 

INTRODUCTION 
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LITERATURE DEPARTMENT STUDENTS 

  

Surotun Siqoyah, Nur Latifah 

 

Abstract: 

’s
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INTRODUCTION 
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tutur ngoko , tutur madya
, tutur krama

aksara Jawa
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Surotun Siqoyah, Nur Latifah  
 

METHOD 
 
Data collection
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Data analysis

FINDINGS 
 
Phonological Interference 

a. Segmental aspect 
1.) Assimilation 

segmental aspect of phonology. Assimilation occurs when ELT’s students 
(respondents) assimilate vowel, diphthong, and consonant to its neighbor’s 

 
1.1.) Vowel and diphthong 
1.1.1.) Assimilation of vowel 

pat (pӕt) was assimilated from the vowel ‘ӕ’ to various 
vowels and diphthongs. The vowel ‘ӕ’ was assimilated to some vowels. Those 

nced sound ‘pӕt’ into ‘pɜ:t’, one respondent 
pronounced sound ‘pӕt’ into ‘pet’, and one respondent pronounced sound ‘pӕt’ 
into ‘pa:t’. Besides, vowel ‘ӕ’ also assimilated to diphthongs, and those are: one 
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a. Segmental aspect 
1.) Assimilation 

segmental aspect of phonology. Assimilation occurs when ELT’s students 
(respondents) assimilate vowel, diphthong, and consonant to its neighbor’s 

 
1.1.) Vowel and diphthong 
1.1.1.) Assimilation of vowel 

pat (pӕt) was assimilated from the vowel ‘ӕ’ to various 
vowels and diphthongs. The vowel ‘ӕ’ was assimilated to some vowels. Those 

nced sound ‘pӕt’ into ‘pɜ:t’, one respondent 
pronounced sound ‘pӕt’ into ‘pet’, and one respondent pronounced sound ‘pӕt’ 
into ‘pa:t’. Besides, vowel ‘ӕ’ also assimilated to diphthongs, and those are: one 

Surotun Siqoyah, Nur Latifah  
 

respondent pronounced sound ‘pӕt’ into ‘paIt’, and 
pronounced sound ‘pӕt’ into ‘peIt’.

pot (pɒt) was assimilated from vowel to vowel. Of the 
12 respondents, all of them pronounced vowel 'ɒ' to vowel 'ɔ'. Besides, there 

short vowel. Nine respondents assimilated the vowel 'ɒ' into the long vowel of  
'ɔ:' and three respondents assimilated the vowel 'ɒ' into the short vowel of 'ɔ'.

1.1.2.) Assimilation of diphthong 

toe (tәʊ
vowels and diphthongs. The diphthong 'әʊ
those are: four respondents pronounced sound 'tәʊ

nts pronounced sound 'tәʊ ɔ
respondents pronounced sound'tәʊ ɔ
diphthong 'әʊ
respondent pronounced sound 'tәʊ ʊә
pronounced sound 'tәʊ ʊ

air (eәr) was assimilated from diphthong to vowel and 
diphthong. The diphthong 'eә' was assimilated to vowel 'e', and one respondent 
pronounced sound 'eәr' into sound 'er'. Besides, the diphthong 'eә' was 
assimilated into diphthong 'eI', and eight respondents pronounced sound 'eәr' 

1.2) Consonant 
1.2.1.) Assimilation of consonant 

fish
(fi:ʃ) which consonant 'ʃ' in the last word assimilated into consonant 's'. One 
respondent pronounced sound 'fi:ʃ' in

size

this (θi:z) w

pronounced sound 'θi:z' into 'θi:s' and the rest pronounced well, and the last 
usual (ju:ʒuәl) which consonant 'ʒ' in the middle word assimilated i

consonant 's'. Seven respondents pronounced the sound 'ju:ʒuәl' into 'ju:suәl' 
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big

dig

night

vice

never (’nevәr) 
which sounded ‘’nevәr’ into ‘’nefәr’ with the other 11 respondents pronounced 

Fourth, the consonant ‘ʤ’ assimilated in the middle word into consonant 
‘j’ in a word major (meIʤәr). Four respondents pronounced the sound 
‘meIʤәr’ into ‘meIjәr’

Fifth, the consonant ‘θ’ assimilated in the first word into consonant ‘d’ in a 
this (θi:z). Five respondents pronounced the sound ‘θi:z’ into ‘di:z’ and 

consonant 'z' is assimilated in the last word into consonant 'ʃ' in 
this (θi:z). One respondent pronounced the sound 'θi:z' into ''θi: ʃ' and 

2.) Insertion 

 
2.1.) Vowel and diphthong 
2.1.1.) Insertion of vowel 

barn (bɑ:rn), 
which has vowel ‘ɑ:’ between consonant ‘b’ and ‘r’  was inserted/added the 
vowel ‘e’ became sound ‘berɜ:n’ and the other 11 respondents pronounced 
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big

dig

night

vice

never (’nevәr) 
which sounded ‘’nevәr’ into ‘’nefәr’ with the other 11 respondents pronounced 

Fourth, the consonant ‘ʤ’ assimilated in the middle word into consonant 
‘j’ in a word major (meIʤәr). Four respondents pronounced the sound 
‘meIʤәr’ into ‘meIjәr’

Fifth, the consonant ‘θ’ assimilated in the first word into consonant ‘d’ in a 
this (θi:z). Five respondents pronounced the sound ‘θi:z’ into ‘di:z’ and 

consonant 'z' is assimilated in the last word into consonant 'ʃ' in 
this (θi:z). One respondent pronounced the sound 'θi:z' into ''θi: ʃ' and 

2.) Insertion 

 
2.1.) Vowel and diphthong 
2.1.1.) Insertion of vowel 

barn (bɑ:rn), 
which has vowel ‘ɑ:’ between consonant ‘b’ and ‘r’  was inserted/added the 
vowel ‘e’ became sound ‘berɜ:n’ and the other 11 respondents pronounced 
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2.1.2.) Insertion of diphthong 

 
2.2.) Consonant 
2.2.1.) Insertion of consonant 

write
‘r’ in a first word was, inserted/added by consonant ‘v’ 

before the consonant ‘r’ became sound ‘vraIt’ and the other 11 respondents 

3.) Deletion 

 
3.1.) Vowel and diphthong 
3.1.1.) Deletion of vowel and diphthong 

 
3.2.) Consonant 
3.2.1.) Deletion of consonant 

chair (ʧӕr) which consonant ‘ʧ’ and ‘r’ between vowel ‘ӕ’ became sound 
‘ʧӕ’ with one respondent delete/omit the consonant ‘r’ in the last word and the 

never (’nevәr) which consonant ‘n’ and ‘v’ between vowel ‘e’, and consonant ‘r’ 

‘nevә’ with vowel ‘ә’ sounded in the last word. Besides, the rest respondents 
never  

b. Suprasegmental aspect 
1.) Stress 
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1.1.) Stress on the first syllable 
1.1.1.) Two syllable words 

husband dozen stupid

hɅz│bәnd] into 
[hɅz│bәnd
dɅ│zәn] into [dɅ│zәn

stʃu: │pId] into [stʃu: │ ] and the vowel ‘I’ became longer to 
vowel ‘i:’.

splendid
│

1.1.2.) Three syllable words 

literature character industry
atmosphere

│trә│ʧә(r)] into [lI│trә│ʧә(r)], one respondent misplace pronounced 
kӕ│ │ktәr] into [kӕ│ │ktәr], three 

│dәs│ │dәs│
ӕt│mәs│fIәr] into [ӕt│mәs│fIәr].

advertise

ӕd│vәr│
[ӕd│vәr│

1.1.3.) Four syllable words 

literature character industry
atmosphere



251

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

o
n 

L
a

n
g

u
a

g
e

, 
L

it
e

ra
tu

re
 a

n
d

 M
e

d
ia

Surotun Siqoyah, Nur Latifah  
 

 
1.1.) Stress on the first syllable 
1.1.1.) Two syllable words 

husband dozen stupid

hɅz│bәnd] into 
[hɅz│bәnd
dɅ│zәn] into [dɅ│zәn

stʃu: │pId] into [stʃu: │ ] and the vowel ‘I’ became longer to 
vowel ‘i:’.

splendid
│

1.1.2.) Three syllable words 

literature character industry
atmosphere

│trә│ʧә(r)] into [lI│trә│ʧә(r)], one respondent misplace pronounced 
kӕ│ │ktәr] into [kӕ│ │ktәr], three 

│dәs│ │dәs│
ӕt│mәs│fIәr] into [ӕt│mәs│fIәr].

advertise

ӕd│vәr│
[ӕd│vәr│

1.1.3.) Four syllable words 

literature character industry
atmosphere

Surotun Siqoyah, Nur Latifah  
 

│trә│ʧә(r)] into [lI│trә│ʧә(r)], one respondent misplace pronounced 
kӕ│ │ktәr] into [kӕ│ │ktәr], three 

│dәs│ │dәs│
ӕt│mәs│fIәr] into [ӕt│mәs│fIәr].

advertise

ӕd│vәr│taIz] into [ӕd│vәr│

1.2.) Stress on the second syllable 
1.2.1.) Two syllable words 

narrate ballon begin drawer
rupee

respondent misplace pronounced word stress from the word [nә│
nә│reIt], three respondents misplace pronounced word stress from the word 

[bә│ bә│lu:n], two respondents misplac
from the word [bI│ │gIn], six respondents misplace pronounced 
word stress from the word [drɔ:│ә(r) drɔ:│ә(r)], and one respondent 
misplace pronounced word stress from the word [ru:│ │pi:].

ballon drawer rupee

misplace pronounced word stress from the word [bә│ bә│
rom the word [drɔ:│ә(r)

drɔ:│ә(r)], and one respondent misplace pronounced from the word [ru:│
│

narrate begin

pronounced word stress from the word [nә│ ] into [nәreIt], and one 
respondent misplace pronounced word stress from word [bI│

1.2.2.) Three syllable words 

appendix efficient develop
saliva antenna

word [ә│ │dIks] into [ә│pen│dIks], t
pronounced word stress from the word [I│ │ʃәnt] into [ │fI│ʃәnt], ten 
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respondents misplace pronounced word stress from the word [dI│ │lәp] into 
│ve│lәp], three respondents misplace pronounced word stress from the 

word [sә│ │vә] into [sә│laI│vә], and five respondents misplace pronounced 
word stress from the word [ӕn│ │nә] into [ӕn│te│nә].

the word [dI│ │lәp] into [dI│ve│lәp

antenna

in third syllable and misplace pronounced word stress from word [ӕn│ │nә] 
into [ӕn│tenә

1.2.3.) Four syllable words 

participant ridiculous responsible
appreciate rhinoceros
pronounced word stress from [pɑ:r│ │sI│pәnt] into [pɑ:r│tI│sI│pәnt], one 
respondent pronounced word stress from [rI│ │kjʊ│lәs] into [ │dI│kjʊ│lәs], 

ndents pronounced word stress from [rIs│pɒn│sә│bәl] into 
│pɒn│sә│bәl], one respondent pronounced word stress from [ә│

│ʃI│et] into [ә│pri:│ʃI│et], and four respondents pronounced word stress from 
[raI│nɒ│sә│rәs] into [ │nɒ│sә│rәs]. 

1.3.) Stress on the third syllable 
1.3.1.) Three syllable words 

cigarette engineer correspond

respondents pronounced word stress from [sI│gә│ │gә│ret], two 
respondents pronounced word stress from [en│ʤI│nIәr │ʤI│nIәr], 
and one respondent pronounced word stress from [kɒ│rIs│pɒnd
kɒ│rIs│pɒnd].

engineer correspond

pronounced word stress from [en│ʤI│nIәr] into [en│ʤI│nIәr], and three 
respondents pronounced word stress from [kɒ│rIs│pɒnd] into [kɒ│ │pɒnd].

guarantee
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respondents misplace pronounced word stress from the word [dI│ │lәp] into 
│ve│lәp], three respondents misplace pronounced word stress from the 

word [sә│ │vә] into [sә│laI│vә], and five respondents misplace pronounced 
word stress from the word [ӕn│ │nә] into [ӕn│te│nә].

the word [dI│ │lәp] into [dI│ve│lәp

antenna

in third syllable and misplace pronounced word stress from word [ӕn│ │nә] 
into [ӕn│tenә

1.2.3.) Four syllable words 

participant ridiculous responsible
appreciate rhinoceros
pronounced word stress from [pɑ:r│ │sI│pәnt] into [pɑ:r│tI│sI│pәnt], one 
respondent pronounced word stress from [rI│ │kjʊ│lәs] into [ │dI│kjʊ│lәs], 

ndents pronounced word stress from [rIs│pɒn│sә│bәl] into 
│pɒn│sә│bәl], one respondent pronounced word stress from [ә│

│ʃI│et] into [ә│pri:│ʃI│et], and four respondents pronounced word stress from 
[raI│nɒ│sә│rәs] into [ │nɒ│sә│rәs]. 

1.3.) Stress on the third syllable 
1.3.1.) Three syllable words 

cigarette engineer correspond

respondents pronounced word stress from [sI│gә│ │gә│ret], two 
respondents pronounced word stress from [en│ʤI│nIәr │ʤI│nIәr], 
and one respondent pronounced word stress from [kɒ│rIs│pɒnd
kɒ│rIs│pɒnd].

engineer correspond

pronounced word stress from [en│ʤI│nIәr] into [en│ʤI│nIәr], and three 
respondents pronounced word stress from [kɒ│rIs│pɒnd] into [kɒ│ │pɒnd].

guarantee
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word stress [gӕ│rәn│ gӕrәnti:

stress [kɒ│rIs│pɒnd] into [kɒrIspɒnd], and the 11 respondents pronounced 

1.3.2.) Four syllable words 

application, apparatus

rom the word [ӕ│plI│ │ʃәn] into 
ӕ│plI│keI│ʃәn], and two respondents mispronounced word stress from the 

word [ӕ│pә│ │tәs] into [ӕ│pә│reI│tәs].
application opposition apparatus

correspondence

[ӕ│plI│ │ʃәn] into [ӕ│ │keI│ʃәn], seven respondents mispronounced 
word stress from the word [ɒ│pә│ │ʃәn] into [ɒ│pә│zi│ʃәn], nine 

ispronounced word stress from the word [ӕ│pә│ │tәs] into 
[ӕ│pә│reI│tәs], and five respondents mispronounced word stress from the 
word [kɒ│rIs│pɒn│dәns] into [kɒ│ │pɒn│dәns].

opposition apparatus
correspondence
those are: one respondent mispronounced word stress from [ɒ│pә│ │ʃәn] 
into no stress [ɒpәziʃәn], one respondent mispronounced word stress from 
[ӕ│pә│ │tәs] into no stress [ӕpәreItәs], and t
mispronounced word stress from [kɒ│rIs│pɒn│dәns] into no stress 
[kɒrIspɒndәns].

1.3.3.) Five syllable words 

irreproachable
irresponsible electricity
mispronounced word stress from [I│I│prәʊ│ʧә│bәl] into [I│ │prәʊ│ʧә│bәl], 
one respondent mispronounced word stress from [I│rIs│pɒn│sә│bәl] into 
[I│ │pɒn│sә│bәl], and two respondents m
[I│lek│ │sә│ti] into [I│ │tri│sә│ti]. 

1.4.) Stress on the fourth syllable 
1.4.1.) Four syllable words 
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dedicatee,

dedicatee dedicate
respondents mispronounced word stress from the word [de│dI│kә│
[de│dI│kә│ti:]
stress on first and second syllables from the word [de│dI│kә│

│kә│ti:], and one respondent mispronounced word stress by put 
unstressed word anywhere from [de│dI│kә│ ] into [dedIkә

1.4.2.) Five syllable words 

participation mechanization

s mispronounced word stress from the word [pɑ:r│tI│sI│ │ʃәn] 
pɑ:r│tI│sI│peI│ʃәn], and one respondent mispronounced word stress 

from the word [me│kә│Nai│ │ʃәn] into [ │kә│Nai│zeI│ʃәn].
examination participation

civilization mechanization

[Ig│zӕ│mI│ │ʃәn] into [Ig│zӕ│mI│neI│ʃәn], one respondent 
pɑ:r│tI│sI│ │ʃәn] into 

[pɑ:r│ │sI│peI│ʃәn], one respondents mispronounced word stress from word 
[sI│vә│laI│ │ʃәn] into [sI│vә│laI│zeI│ʃәn], and four respondents 
mispronounced word stress from word [me│kә│Nai│ │ʃәn] into 
[me│kә│Nai│zeI│ʃәn].

civilization, mechanization

respondents mispronounced word stress from the word [sI│vә│laI│ │ʃәn] 
into [sI│vә│ │zeI│ʃәn], and one respondent m
from the word [me│kә│Nai│ │ʃәn] into [me│kә│Nai│zeI│ʃәn].

1.4.3.) Six syllable words 
inferiority

the word [In│fIә│ri:│ɒ│rә│ti:] into [ │fIә│ri:│ɒ│rә│ti:], five respondents 

[In│fIә│ri:│ɒ│rә│ti:] into [In│fIә│ri:│ɒ│rә│t
put any stress from the word [In│fIә│ri:│ɒ│rә│ti:] into [InfIәri:ɒrәti:].
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dedicatee,

dedicatee dedicate
respondents mispronounced word stress from the word [de│dI│kә│
[de│dI│kә│ti:]
stress on first and second syllables from the word [de│dI│kә│

│kә│ti:], and one respondent mispronounced word stress by put 
unstressed word anywhere from [de│dI│kә│ ] into [dedIkә

1.4.2.) Five syllable words 

participation mechanization

s mispronounced word stress from the word [pɑ:r│tI│sI│ │ʃәn] 
pɑ:r│tI│sI│peI│ʃәn], and one respondent mispronounced word stress 

from the word [me│kә│Nai│ │ʃәn] into [ │kә│Nai│zeI│ʃәn].
examination participation

civilization mechanization

[Ig│zӕ│mI│ │ʃәn] into [Ig│zӕ│mI│neI│ʃәn], one respondent 
pɑ:r│tI│sI│ │ʃәn] into 

[pɑ:r│ │sI│peI│ʃәn], one respondents mispronounced word stress from word 
[sI│vә│laI│ │ʃәn] into [sI│vә│laI│zeI│ʃәn], and four respondents 
mispronounced word stress from word [me│kә│Nai│ │ʃәn] into 
[me│kә│Nai│zeI│ʃәn].

civilization, mechanization

respondents mispronounced word stress from the word [sI│vә│laI│ │ʃәn] 
into [sI│vә│ │zeI│ʃәn], and one respondent m
from the word [me│kә│Nai│ │ʃәn] into [me│kә│Nai│zeI│ʃәn].

1.4.3.) Six syllable words 
inferiority

the word [In│fIә│ri:│ɒ│rә│ti:] into [ │fIә│ri:│ɒ│rә│ti:], five respondents 

[In│fIә│ri:│ɒ│rә│ti:] into [In│fIә│ri:│ɒ│rә│t
put any stress from the word [In│fIә│ri:│ɒ│rә│ti:] into [InfIәri:ɒrәti:].
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Strategies 

Table 3.11 
Identification the strategies of respondents 

Respondents Strategies 
R1 

R2 

R3 

R4 

R5 
R6 
R7 
R8 
R9 

R10 

R11 

R12 

 
 
DISCUSSION 

diphthongs. For example, the vowel is 'ӕ' which interfered by vowels 'ɜ
ɑ:' and diphthongs 'aI' and 'eI
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vowel ‘ӕ’ from a word pat (pӕt) was not available in Javanese vowels. The 
vowel 'ӕ' in English is categorized as a diphthong in Javanese. Moreover, the 
word 'pat', pronounced 'pӕ

pat
‘pat’ in Javanese. However, when respondents record pat
interference into vowels of ‘ɑ:’, ‘e’, and ‘ɜ:’ also diphthongs of ‘aI’ and ‘eI’ 
because respondents focus on vowel ‘a’ within word pat
alphabetic it pronounced ‘eI’. Most respondents who focus in pronouncing 

‘a’ from a word pat

mispronouncing vowel 'ӕ' into vowels 'ɑ:', 'e', and 'ɜ:' and diphthongs 'aI' and 

Meanwhile, the diphthong ‘әʊ’ in a word toe
toe (tәʊ), which diphthong ‘әʊ’ as the 

center of a word, was assimilated into vowels ‘u:’ and ‘ɔ:’, and diphthongs ‘ʊә’ 
and ‘oʊ’. Besides, diphthong ‘әʊ’ was not available on Jav

respondents pronounced similar vowel of ‘e’, ‘u’, and ‘ɔ’ in pronouncing a word 
toe

toe,
toe, pronounced 'tәʊ

that the interference from diphthong 'әʊ
ndents were assimilated diphthong 'әʊ

ɔ ʊә ʊ

ʃ ʒ fish size
usual

ʃ ʒ

avoided even though it should be pronounced and sounded into consonant ‘ʃ’, 
‘z’, and ‘ʒ’.
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vowel ‘ӕ’ from a word pat (pӕt) was not available in Javanese vowels. The 
vowel 'ӕ' in English is categorized as a diphthong in Javanese. Moreover, the 
word 'pat', pronounced 'pӕ

pat
‘pat’ in Javanese. However, when respondents record pat
interference into vowels of ‘ɑ:’, ‘e’, and ‘ɜ:’ also diphthongs of ‘aI’ and ‘eI’ 
because respondents focus on vowel ‘a’ within word pat
alphabetic it pronounced ‘eI’. Most respondents who focus in pronouncing 

‘a’ from a word pat

mispronouncing vowel 'ӕ' into vowels 'ɑ:', 'e', and 'ɜ:' and diphthongs 'aI' and 

Meanwhile, the diphthong ‘әʊ’ in a word toe
toe (tәʊ), which diphthong ‘әʊ’ as the 

center of a word, was assimilated into vowels ‘u:’ and ‘ɔ:’, and diphthongs ‘ʊә’ 
and ‘oʊ’. Besides, diphthong ‘әʊ’ was not available on Jav

respondents pronounced similar vowel of ‘e’, ‘u’, and ‘ɔ’ in pronouncing a word 
toe

toe,
toe, pronounced 'tәʊ

that the interference from diphthong 'әʊ
ndents were assimilated diphthong 'әʊ

ɔ ʊә ʊ

ʃ ʒ fish size
usual

ʃ ʒ

avoided even though it should be pronounced and sounded into consonant ‘ʃ’, 
‘z’, and ‘ʒ’.
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vowel ‘ә’ into a word barn, ɑ:rn'. 

ɑ:rn' become 'bәrɜ:n' and insert vowel 'ә' before consonant 'r'. 
Javanese usually put the vowel 'ә' before consonant 'r' as an example in the 

mripat, which is pronounced as 'mәripat', which means eye
ɑ:rn' into 'bәrɜ:n'. 

write
inserted a consonant ‘v’ in the first word becomes ‘vraIt’. 

chair never

 
 
CONCLUSIONS 

analyzing the data using Nathan and Marsono’s theories, the 
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SUGGESTIONS 
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