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gcngungkapkm kesalahpahaman interpretasi tentang “@@ca kepayang” dalam
andrung karya A, Mustofa Bisri menfli fokus riset ini. Ciri khas perpuisian A.
Mutofa Bisri dalam Gandrung adalah puisinya begitu kaya dengan bol yang
memiliki keterkaitan dengan alam pikir mistisisme Islam (tasawuf). Alam pikir
ebut merupakan perpaduan antara pengalaman mistik dan pengalaman esterik.
enelitian ini menggunakan pendekatan kualitadf, guna menginterpretasikan dan
menjelaskan objek penelitian, yaitu kesalahapahaman interprecasi tentang cinta
kepayang. Jenis penelitian ini adalalg®ibrary research dengan menumpulkan dara
ku puisi Gandrungkarya A, Mustofa Bisri.

Hasil penelitian ini mengungkapkan bahwa interpretasi “cinta” terrepresentasikan

primer dan sekunder terkait dengan

ke dalam dua gaya ungkap: perrama, memposisikan citra simbolik wanita sebagai
tanda kehadiran dari keindaha Ilahiah, £edlua, memposisikan citra simbolik wanita
sebagai ekspresi paling sempuma dari peleburan cinta Hahiah.
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Cinra Kepayang
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Gandrung

CT
iis research aimed to reveal misunderstanding in the interpretation of the poem
“Cinta Kepayang” in the poetry book Gandrung by A. Mustofa Bisri. The
characteristic of A, Mustofa Bisri poems in Gandrung is that his poems are very
rich in symbols related to the thought of Islamic mysticism (Sufism). The mind

is a blend of mystical experience and aesthetic experience. This study uses a

qualitative approach to interpretate the poem “Cinra Kepayang”. It is library
research by collecting primary and secondary data related to Gandrung by A.
Moustofa Bisri. The results revealed that the interpretation of “Love” (Cinta) was

i L
represented in two styles; firsr, positioning the symbolic image of women as the
presence of divine beauty, second, positioning the symbolic image of women as
the most perfect expression of divine love fusion.

Copyright © 2018 Universitas Ahmad Dahlan. All Right Reserved

Introduction
In his study, Noor (2017 said that A. Mustofa Bisri's works, especially poetry, are not bound by tradition
and conventions. Noor (2017 added that:

There is no A. Mustofa Bisri's singlr: work, both short stories, and poetry, whose typography 'Cline:,
stanzas, words, sentences, Paragmphs) 18 strange, eccentric, or looks different. In reading literature, the
simplicity of typography facilitates the achievement of interpretation process,

Besides Noor, the aesthetics qq Mustofa Bisri's poems are also the object of Malikah's study (20185).
While Noor emphasues the blmpllCI[)( A. Mustofa Bisri's e‘cpression, alikah has a different L‘rpinion Despitc‘
usmg dﬂll){ 1anguage, the 5[ralghtforqrd 5[){13 1s the aesthetic streng[h of A. Mustofa Bisri in his Poerns The depth
of spirituality is also a characteristic Mustofa Bisri's poems. “Every A. Mustofa Bisri's poem contains symbols
and meanings regarding Islamic mysticism "Sursm) " added Malikah (2015).

Reli lgu)us literature ( Poem) becomes a reflection of the macro world "na[ure hurnans the transcendent
WOT, CD Rt‘llgmsl[}/ Pru)rltues peraonal con:.cwncc, a Personal attlmde which is a my:tery " \Al Ma' ruf 20 12)

That 1 18, rel 1g1051[y Lbufsm) 15 FObl[lOl’lt‘d as wisdom in the world of literature. In Islamic reasures, rehglmls
literature refers to as Sufism literature (Faisal S, 2016). Purification of the soul is significant Sufism teaching.
Therefore, Sufism's nuanced literature 1s a medium for reflection, contemplation, and reflection of the soul. The

basic principle is love {Ardiani, 2018).

DO http:/ /dx.dot.org/10.26555 /bahastra email: bahastra(@pbsi.uad.ac.id




Abdul Wachid | Misunderstanding in the Interpretation ...

Love in the world of Sufism (Sufi) is inclined to transcendence. It is because transcendence {the One) comes
from inner vision (Ardi:mi, 2018). Divine love is the basic term of Sufistic poetry. The idea of divine love according
to Abdul Hadi W.M. iSaddhono, 2013) has a major place in the thmlght of the Sufis from the beginning of the
Sufi d opment until today. 1

aracteristics of A. Mustofa Bisri's poems in the poetry book “Gandrung” are rich symbols related to the
mind of Islamic mysticism {Suﬁsm). The mind is a blend ofmystical experience and aesthetic experience, illustrated
hy me[aphysical imagery. “The poems generally 51383]( of the issue of Divine love with the erotic beloved, rela[ing
to the dnmkenness, wine, and also rt‘lating o IE'UC purlty or nud1ty \ urrm) as Abdul Hadl WM. statt‘d when
He was identifying Hamzah Fansuri's poetry [ adi W.M, 2001).

The depic[ion Dfimagination n poems uh dhe imag:'ry of “Erotic Beloved,” “drunkenness” and "mys[ic
nudity” is also an important disclosure medium n A. Mustofa Bisti's poetry book. However, that is precisely what
often makes misinterpretation among readers.

W‘rhy adoring (which in ?-'a.nese language and cultre 1s called Gandrung) God in Sufis’ poems was often
misunderstood, as happened to A. Mustofa Bisti's love poems ( Gandrung)?

The depic[ion ofimagination mn poems with the imagery of “Erotic Beloved,” “drunkenness,” and "my:tical
nudity” in Sufic poems has caused misinterpretation and debate for a long time. At least Abdul Hadi W .M.
through his book Tasawuf yang Tertndas (Hadi W.M., 2001 and Sangidu through his book Wachdaad Wujud
rf)z'u'lglt‘li.l, 2003) h of which are dlbbeftﬁ[li}l’lb, have noted that mlbll’ltt‘fpft‘tﬁ[ll)l’lb also occurred in Hamzah
Fansuri's work in Aceh at the end of the 16th century until the middle of the 17th century. Misinterpretations of
the imagery “Erotic Beloved” occurred because the reader used literal interpretation. Therefore, it appears that
Sufi's poems can mislead its readers. 2

The use of literal interpretation m A. Mustofa Bisti's love poems Gandrung will also lead to
misinterpretations. The statements and descriptions colored by longing for “Erotic Beloved” always appear in love
poems G.'fmﬁ‘ung As in the following poem “Cinra f—ﬁ'hég.?” (Bibfi, 2000).

T

aku ingin menorehkan sejuta kecupan di tubuhmu yang panas hingga menimbulkan demam cinta
yang membuatmu menggigil lalu kudekap kau hingga aku pun ikut menggigil dan tubuh kita
menjadi satu semakin panas hingga akhirnya fana

1419

For readers, the phrase “dan tubul kita menjady satu sc‘m;i.k;hpimzbz., " literally means two bodies of lovers
(a man and a woman) who are rnaking love. However, if the phrase is read in its entirety with the suhsequen[
phrase Y odan tubuh kita mnjnﬁ Sl Sems rkm'p‘m as bmégr u’(}urn] w2 fana ...,” then the word ‘fana” demands the
reader to gl\e a hermeneutic mterpreta[lon of the Poem d‘lormlghly and comp etel)/ Thus, the ph)mcal form of
poem (shuralt), which describes a pair of lovers who are making love, will gain meaning (meaning of meaning =
ma'na al-ma'na) that “making love” is only the maximum signiﬁer or the peak experience of human pleasure that
5igniﬁes the in[imacy [UHS) of a person with his God. Of course, the phrase "“.mt‘n;;'nﬂ" sar ... b;hgg;f .'fkb;h}lj';f
fana ... is the depic[ion of the peak of oneness [of God].

In pene[ra[ing the deepest oneness [ﬁfwb}i.fj, one must do it with a high spiri[ual discipline, pllrifying his
self by dr:nying anything other than God. Thus, one witnesses the l.mity of the One with his conscience, he
e‘(periences a “Fana,” ie “the loss of the ego within a person because he has united and realized his union with God
in life, such as acknowledging the oneness of God (Allah) as the All-Hearer and the All-Seeing (Al-Ataftazani,

1997). Since “Allah 1s the nght of the heavens and the earth” (Surat an-Nuur, 24:35), the deplctmn of the Pl‘lrabt‘
“ mr:n}nﬁ satw...,” The union of a human bemg with God fkb r/n]() is also characterized by the life of an
enllgh[ened on br:cau:r: he has been illuminated by the llgh[ Df God” ... until he Fna.lly has became Fana like
the phrase “.fana menuju sukma-sukma kita yang lebih dahulu bersen}ya wa hingga urtuhlah cahya kita, hingga
utuhlah cahya kita. hingga uwhiah cahya kita, hingga ... *

The symbolic image of “Erotic Beloved” as in the poem " Cinta Hingga” also colored the Sufis’ poems and
the poems in “C?.'mdmng” hy A. Mustofa Bisri. The examples of erotic syrnhﬁ)lic images in Sufi poems and their
meanings have been discussed in chapter I1. The erotic symbi)lic Image in the poem “G.‘Lnnﬂm'ng" by A. Mustofa
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Bisr1 mosdy describes how the eroticism of a person's longing for the Beloved. The image of “Beloved” has been
described as “The erotic beloved” such as the ﬁ)llowing the poem “Gandnmg” iBisri, 2000).

Gandrung

selama ini
aku telah menghabiskan umurku
untuk entah apa. di manakah
kau ketika itu, o, kekasihku?
mengapa kau tunggu hingga
aku lelah
tak sanggup lagi
lebih keras menge[uk pintumu
menanggung maha cintamu?
benarkah
kau datang kepadaku
o, rindukuy,
benarkah?

1998

The poem " Gandrung” describes how two lovers miss each other and want to meet. The yearner (poet)
mentioned ero[ic:ﬂl){ the existence of his Beloved with: “sefama i/ aku telah m(‘ngb;fb;'sk;m umurku/ unark entah
.‘fpf/nﬁm;fn;fk.‘tb kau ketika rtu, o kekasihka? This intimacy is like the intimacy of two human beings (a man and
a woman who are dominated by longing.

HOWE\-‘Ef, 5pace and time :epam[e them because Lhey are blocked by the "door” “\'p;'nm). To enter the dour,
the lover (Poe[) must knock the door harder as the ph rase " febih keras mmgcmk Pm{unm.” Because of his longing,
the lover (poet) seemed to doubt the presence of the “Beloved” as in the questions in the poem: “benarkah,/ kau
datang p;m{'r[cu/ o, rinduku,/ benarkah?’ Meanwhile, his longing is caused by enormous love as the phrase
“menanggung maha citamu.”

The word “door” 'C[uhfu) which has been mentioned in the poem "G;rmfnmg” isa keyword (matrix) that
opens the door of meaning relates to a romantic rela[ionship. The word “door” “uwm‘u) in the poem 1s not a door
in the literal sense, but a door in deep inner sense or meaning so that the lover (poet) feels unable to knock on the
door as in the phrase “...aku lelah/tak sanggup f.’fé.n/fc‘bﬂr keras mengeruk Pjhfumu/,,” Whether the door will
open or not depends on “lover’s knock", whether the Beloved who is behind the “door” hears the knock or not.
However, the word “door” also makes the mt‘aning of the poem increasingly clear that the rclalionship of “You”
(kau) and 1" {aku) is not the romance between a man and a woman, but a man who expetiences inner love and
endures enormous love, such as the phrase “menangoung maha cintamu,” for his God, Allah.

The word “door” { pineu) which has been mentioned in the poem “Gandrung” has the same meaning with
the meaning that is in the Sufis’ poems, the symbol of forgiveness. The forgiveness is obtained through repentance,
which is the first door for the Sufis to enter the further spmlual levels. The I—Orgl\ CNess gamed Lhrough repen[ance
is given by Allah because He is The All-Compassionate (a/-Rahman) and The All-Merciful (al-Rahim) as the
hadith of the Prophet concerning the throne of Allah (alfrsy): “Verily, My Mercy prex-ailed over My Wrath”
(4nna rahmati sabagar ghadhabr).

The symbolic image of “Erotic Beloved” as the love poem “Gandrung” by A. Mustofa Bisri colores the
depiction of human longing for his Lord in another poem in the love poetry book * Gandrung.” Through forty-
four titles proems, there are [hir[y titles of poems that use the symbolic image of “Erotic Beloved,” two titles of
poems have been alraady discussed. The lhirly[ille: Of-[:!oem are: :I) "Sajak Cinta”, \2) ‘Bila ben]a”, :3) “A/';S;j'g”,
(4) "Cinta Hingga”, (5) "Tembang”, (6) "Engkau Kulepas”, (7) "Malam Iru”, (8) "Gandrung”, (9) “Sajak Putih
Buat Kekasih”, (10) “Seporsi Cinta”, (11) “Selly”, (12) * Hanren", "13) “Senyum Subuh”, (14)) “Pusaran”, (15)
“Tantangan”, (16) "Halte”, (17 "Dalam Kere[a (18) “dhaak 17, (19) " 1lhaah 27, (20) “Cintaka”, (21) "Tak
Cukup", (22) “Cintaku yang Perkasa”, "23) “Selembar Daun”, 24) “Perkenankanlah Aku Mencintamu”, [25)
* H";u'ch.fj';fb 26) ._‘)j rm]; \ kzﬂ) fns;jim \ kZS) "bt‘[lap Kali Berkelebat”, ”29) “Persaksian”, and (30) “L;'q.‘r.‘i".
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Because the use of “Erotic Beloved” as the symbolic image s very dominant, A. Mustofa Bisri's choice of
the poem “G;m:frung” as the title of his poetry book is the righl decision because all his poems de]:!ic[ and explai.n
the variants of human 10nging for God. In fact, the longing has reached to the level of love [adorej, which is
infatuated by the uns[oppable love.

Method

It is library research, exploring the object through various library information, especially books and seientific
journals. In this study, the researcher obtained the meaning of love from the book of poetry Gandrung by A.
Mustofa Bisri. Researchers used a quali[ali\-'e approach with dc‘:cripli\-'e explana[ions as its characteristics (Mustika
Zed, 2008).

Researchers use documentation as a data search method by reading, analy;ing, and par:.ing information
about the obj ect. In addition to A. Mustofa Bisri's works, the author also uses some data on Sufism which discusses
the issue of love (mahabbah). Hamzah Fansuri is a Suﬁ—poe[ whose poems become secondary dara because Hamzah
Fansuri's poems have similarities with A. Mustofa Bisti's poems, namely the dimensions of Sufism, love (m.'rb.'fbb;rh
rg).

The researcher focuses on posilioning and parsing data using words and sentences in data ana.ly:.is'CFaisal,

2010). The amm 1s to idenlify meaning and [heor)/ (Ratna, 201 l].

Result and Discussion
The Description of Love for Allah in Two Styles

Forty-four ttles of poems contained in the love poetry book " Gandrung” show that the various longing
depic[ed in the love poetry book "C?.’Lmﬁ‘zmg” hy A, Mustofa Bisri does not explain o us why the form of longing
in the poems varies? The various 10nging likes the Suﬁ—pue[ Rabi'ah al—Adawiyah which gives a different
descriplion as well as complemen[ each other about two forms of love to God, na:nely “Love because of myself

and love for Yourself (Allah)” (Asfari MS dan Soekatno Cr, 2002).

Aku mencintai-Mu dengan dua cinta

Cinta karena dirtku dan cinta karena diri-Mu
Cinta karena dirtka

Adalah keadaan senantiasa mengingal—Mu
Cinta karena diri-Mu

Through the reading of A. Mustofa Bisri's poems conlaining Sufism, the 10nging llustrated gi\-'es us
suggestions that human’s longing for God is a human's effort to know and love God through His creation. This
1s expresst‘d by 5|'10wing the L‘Pc‘all[}l of nature as His ereation, including the bt‘aul}l of human, especia].ly in the
woman. The view of A, Mustofa Bisri's Sufism is not expressed \-'erba.lly, but its meaning can be reconstructed
through all of his poems in the love poetry book “Gandrung”. In his book Fusus al-Hrkam, Ibn 'Arabi explained
that wi[nessing the Real in women is the most complele represenlalion, as the locus of acceptance.

Miftahul Ula (201()) inlerpre[s .f):y.'m‘ Perahu hy Hameah Fansuri that humans live on earth like a boar
5ai1ing n the middle of an ocean. This voyage will lead to eternity (hereafter). A. Mustofa Bisri and Hamzah
Fansuri have the same locus in expressing their longing for the Most Beautiful. While Hamzah Fansuri uses the
:ymbol of a boat, A. Mustofa Bisri uses the :ymbol of women as an image to express his longing for the Beauuful.

The aesthetic s[renglh of A, Mustofa Bisr's poetry, as Hamzah Fansuri, lies in 1ts imagery which has
implications for certain atmospheres and events (Burhanudin, 2017). In A. Mustofa Bisri's poems, Sufistic imagery
becomes principal and conlemplali\-‘e poetic and closely related to dynamic sensory perception. A. Mustofa Bisri's
view concerning the longing for God and the love of God, “his witness to the Real in woman,” is expresst‘d in his
poems l.hrough the I—olluwing wo :.lyle:.

The Symbolic Image of Woman as The Presence of Divine Beauty

The first style is in the poem “Allisyg": memposisikan citra simbolik wanita sebagar tanda kehadiran dard
keindahan Hahiah, yang dalam sajak L?G.‘S'L‘bﬂfﬂ/]’ﬂ sc‘b.'lg.'u' “randa-tanda 5‘;{]’.’1{15’" (Bisri, 2000). However, in this 5[yle,
the woman is still percei\-‘t‘d as an entity that disturbs worship as in the phrase “masrh menggangau P(‘xj;'r/;m;m
1hadahky” because the enli[y admired 1s still in the perspecli\fe of literal beau[y. However, the :.yrnbolic imagt' of
the woman becomes part Df"signal from you (J‘;‘»;j’;lr‘?f r.r{'mhm)". Therefore, by in[erpre[ing the symbolic image of
woman as Allah's most perfect creation, Allah accepts the poet's love as in the phrase “cinraka kau terima” (the
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poem “Selembar Daun,” 2000: 53). The symbolic image of the woman 1s still described as the “signs of affecton”
from Allah, but not yeta fusion of love. Therefore, ﬁrs[—]:!erson usage (.’f&u—ﬁnk) still indicates the poe['s worries
as in the phrase “Apakah cinta kita cak utuh/ Mengapa kita tak juga berscrubuh? (Bisri, 2000).

There are the five titles of poems from the Lhir[y titles of poems that use the syrnbolic image of “Erotic
Beloved” with the first style: (1) “Al'isyq”, (2) “Tembang”, (3) “Selly”, (4) “Senyum Subuh”, dan (5) sajak
“Pusaran”, Satu di antaranya adalah 5ajak “Al’isyq" (Bisri, ZOOO) yang dfkulip selengkapnya berikut 1.

Alisyq

Semua sakst
Tak mencatat kencan-kencan kira
Juga tanda sayang
Yang kutebar di sekujur dirimu
Sirna entah kemana.
Sementara hingga kini
Bau lipatan-lipatan tubuhmu

Masth mengganggu perjalanan

Ibadahku.

Apakah cinta kita tak utuh
Mengapa kita tak juga bersetubuh?

1399/ 1415

The Ph rase “ Sermua saksi/” Tak mencatat kencan-kencan kita/ ﬁ{g;f tanda S"f,j’;m‘g/ Y.'mg kutebar di sekujur
dirinu/ Sirna entah kemana,/.." is the Imagination concerning the level of awareness that all the p]easures mn this
world are [emporary (nol e[erna.l). Theref_ore, the Poem asks the (_lues[ion “Is our love incomplele? \»Vhy do not
we also have sexual intercourse?” as the phrase “ Apakah cinea kita rak l'mgk.?p/ Mengapa kita tak juga berserubuh?”’

However, the poem does not mean that A. Mustofa Bisr1 was suggebling sexual ac[i\-'ily. Asa way ufreaching
the level Df—spiri[ual experience, A, Mustofa Bisri Dnly suggesled and tllustrated that human Perfec[ion can only be
attained by the lovers of God iifWA';j’.’f) and the Prophet:. Therefore, “the witness to the Real in the woman” is
impossible for most people because, as Ibn 'Arabi said, “Most People are animal-humans [;a]—ms;m “lj—b“f}j"'fw.’m).”
Kasyani said (Murata, 1996) that through marriage, “the witness to the Real in sexual intercourse is the most
perfect.”

In the poem * n‘nd};mg” 'CBisri, 2000). AL Mustofa Bisri also disp]ayed the imagina[ion concerning the level

UI— AWAreness:
Tembang

seperti hermimpi
kudengar gumam Lembang di sampingku
seorang wanita bagai puteri dari dongeng seribu satu
malam
asyik sendiri bermain-main sendiri
0, inginnya aku mengawaninya lena
dalam dunia kebendiriannya yang penui‘] pesona itu
diam-diam kucuri—mmp wajahnya yang tersenyum
mencari-cari sesuatu yang rnungkin sengaja
disembunyikan

10.7.1998

For the sake of hearing the voice of the soul, like the phrase * mencurr Li’c‘ng;rr rc‘mb.‘mgﬁw.‘mm,” the
existence of the woman is in marriage and also on the Palh to the noble ideals such as the Phrase in the poem
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“Selly,” .. yang melangkah m.'mmp/ dr falan Tuhan/ menuju cita-cita mudlia/l” (Bisti, 2000). Why is that? It is
so that a person does not lose control and can control himself as in the phrase in the poem “Pusaran” (Bisri, 2000)
“ Ak nyaris tersedot pusaran m.'fr.‘m,r;r/ Ke vitik eak cerkendali/ Tanpa janji kembal”

Meanwhile, the woman who walks with cerlainly in the way of God, as the Phrase “ yang mt‘/;mgk;fb
m.'mfzw/nﬁj;?/;m Tuhan/..”, does not only exist in her existence but exist in her absence. Such woman moves from
the outward beauty to the inner beauty. Therefore, such a woman reigns in the heart, a place of love and divine
truth as the phmse “Kini dalam sepr subuhfku Siﬂtﬁﬂ//ql(u melihar senyuim S(IDU‘{} 3(n|’z;mmu/ Berkelebar
menghentrkan langk: ib&u/Hmku pun memanggima” { The poem “Senyum Subuk™) (Bisri, 2000).

The Phrase Berkelebar nxngbcn{.r/c an hngk kau/ Hatiku pun meni: m‘égjbm shows a heart that
comlan[ly remembers inﬁukr) Allah. Thus, the heart percei\-':':. and Posi[ions woman as symbolic images, as the
most perfect expression concerning the fusion of Divine love.

The Symbolic Image of Woman as the Expression Concerning the Fusion of Divine Love

The second slyle 1s to position the symho]ic image of woman as the most perf—ec[ expression concerning
the fusion of Divine love. In such poems, the posi[ion of woman is no longer as an :'n[ily that disturbs worship as
in the phrase C mengganggu pﬂj;lf;m;m thadabku” ([he poem "Aﬂ.s:j’q”) iBisri, 2000). On the contrary, in the
culmination of a Sufi's intimacy with Allah (uns), the symbolic image of woman as literal beauty, in this context,
obtains inner meaning. In fact, in many poems, the fusion of Suti's love tor God s Portrayed as an erotic fusion
of a man with a woman.

The 5[}11:‘ was used widr_‘ly in A. Mustofa Bisri's poems. From the [i']ir[y titles orpoems using the symbolic
image of Erotic Bel()\-'ed, there are five Poems that use the first slyle and lwenly—ﬁ\-'e Poems that use the second
style, which positions the symbolic image of woman as the most perfect expression concerning the fusion of Divine
love.

As for the twenty-fi five poems that use the second 5[)}13: “\I) "S;f/r';lk Cinea’, :2) “Bila 5[‘11'}'.?", ’\3) “Crnea
Hnggr ’, k4) Engk au Ku/cp‘r_s ' ( 5) Y Madam Iea”, ((3) "G.‘meﬂmg", (?) "._‘)1.1;'.?.2’( Priech Buae Kekasdh”, (3) “Sc}rlorsf
Cinea”, (9) “Handen”, (10) * Tantangan”, (11) “Halee", (12) " Dalam Kereta”, (13) “llhaah I", (14) “Ilhaah 2",
iIS) “Cincaka”, ilﬁ) “Tak (:ukup", il?) " Ghr;rku,]';mg Perkasa’, 'CIB) “ Selembar Daun”, il")) * Perkenankanfah
Aku Mencintamd”, (20) “ Wakhsyaht”, (21) “Spauq”, (22) “Insgjam”, (23) “Setiap Kali Berkelebar”, (24)
“Persaksiar”, and (25) " Ligaa”. The wwenty-five poems will be discussed in another article.

"pasi[ioning the symbulic image of woman as the most Perfec[ expression concerning the fusion of Divine
love” will be in[erpre[ed not Only as a 5[){18 of expressing poems because the researcher has described it in the sub-
section " Purtika diafam G;mnﬂmng k.’f{j';r A Muscofa Biser : Tamsil Metafrsde dalam b}r}r;'fk yang Tak M‘mpn‘nﬁdab
Kara-kara” and “Kc‘s;f,{?bp;fb;fm;m Int mproms: :‘c‘n{;mg Cinta Kﬂ}l‘!{f}j’;ﬂ?é’.”

Hermeneutical interpretation is done by understanding the symbols and “excavating” their meaning
carefully in poems (Faiz, 2002) for the sake of philosophical steps, that are thinking by using symbols as a point
of deparlure iRicoeur, 2003). Then, the hermeneutic inlerpre[a[ion is used simul[aneously "\'Sumaryuno, 1999)
because there is no unders[anding of 5ymbo]_s without knowing the usage t)f-symbt)]:s and the meaning of :ymbo]ﬁ:
and there is no unders[anding and interpretation of symbc)ls without an interest to reconstruct the Philomphy of
life embodied in these symbols. There is no interpretation without a simultancous relation between text, context,
and contextualization.

Conclusion

The research revealed that the interpretation of “love” had two :.[ylt‘: first, positioning the :ymbt)lic
1mage of woman as a slgn concernmg the presence of Divine beau[y second Poslllomng the s)}mbohc mage of
woman as the most perfecl E‘{Pft’bbll}ﬂ concemmg the fusion of Divine love. The first 5[)(1:' showed that woman is
sull I:!ercel'. ed as "an en[lly that disturbs worshi 11:! " because the woman was still admired by the perspecm e of literal
heauly. While the second 5[)}13 showed that woman was not percei\-'ed as “an entity that disturbs worship.” On the
contrary, in the culmination of a Sufi's inlimacy or closeness with Allah (cms), the 5ym|_1c)lic image of woman as a
beau[y that was Driginally in[erl:!reled lilerally, in this context it is fn[er]:!reled hermeneu[ically.
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